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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIO, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 
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OYAL ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate a" of 
Her Most Gracious Majesty the QUEEN and the Mae dy Family. 
President—The hig it Hon. the — of DU. 
Principal—Professor Sir GEORGE A . MACFARREN. 
The MICHAELMAS TERM will commence on Monpay, September 22nd, and 
terminate on SATURDAY, December 20th. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, Sept. 20th, at Eleven o'clock. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr ag OCOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square | pear the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for stu 

The Conservatoire offers the Highest binss practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scho! follies and 
Introductions awarded for the ae of talent. Concerts, Orchestra, 
and we weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PAkK, Royal 








DME TREBELLI, having postponed her intended return 


to the United States, will REMAIN IN ENGLAND during the comin 
Winter Season. All Communications respecting Engagements may be ohtoemed 
to Mr N. Vert, 52, New Bond Street, W. 


Ricokors MOST FAMOUS SONGS. 


SK ME NO MORE. By Tosti, the composer of the 
Day, Les my gf eee “For Ever and for Ever,” ‘‘ Good-bye,” “ That 


A DREAM OF PEACE. By OC. Prxsumr. “A Dream of 


Peace ” is the most easy, melodious, and successful ballad by the eminent 
composer of “* Sleep on, dear love,” ‘‘ Queen of the Earth,” “ For You and Me,” 
“Thy name alone,” 


[HE LAST DREAM. By F. H. Cowen, 
[HE DEVOUT LOVER, By Miss M. Wurre. 
\ Y HEART AND I. _ By L. Caraccrozo. 


Published in keys suitable to all voices. 2s. 
Ricorpd1, 265, Regent Street, W. 
JUST PUBLISHED. F, H. COWEN’S NEW SONG, 


ALONG THE SHORE. Words by Cu1rton Brenan. 


ALONG THE SHORE. Music by F. H. Cowny. 


Composed rd and sung by Miss ANNA WILLIAMS. 
Published in Four Keys. Net, 2s. 


Rfcorp1, 265, , Regent 8t Street, W. 


OSTT’S TWENTY MELODIES, with Italian and English 


Words. An elegant eng containin some of th 
melodies by this sale oom . ‘ Pe ee 
Publ shed in we Seve, Paper, 5s. net; bound, 7s, net. 


Ricorpt, 265, Regent Street, W. 


“THE SEA HATH ITS PEARLS.” 


Pr WALTER'S Ne ew Song, “THE SEA HATH ITS 
P haga "3 ee distinguished success by Mr Maas, at the Covent 








ag rll Duncan Davison & Co., 244, Regent Street, W. 


ENGLAND TOUGH AND TRUE.” 
ME W. ROWE will sing H. C. Hitter’s New National 
Song, “ENGLAND TOUGH AND TRUE,” at Kensington, Sept. 2nd. 








WORCESTER MUSICAL FESTIVAL, 
SEPTEMBER 7th, 9th, 10th, 11th, and 12th, 1884. 


oapar MORNING, September 7th,GRAND OPENING 
RVICE 

TuESDAY Morning, THE Ruvaeetion 
aun Evening, Cantata, HERO AND LEANDER, and Miscellaneous 

ection. 

WEDNESDAY Morning, CHERUBINI’s MASS in D minor; THE CHRISTIAN’S 
PRAYER, and other Works. 

WEDNESDAY Evening, THE ELIJAH. 

THURSDAY a Dvoraxk’s STABAT MATER, conducted by the Com- 
poser; 8ST PAUL (Part 1). 

THURSDAY Evening, omens from ORPHEUS, and Miscellaneous Selection. 

Fripay Morning, HE MESSIAH. 

Fripay Evening, GRAND CLOSING SERVICE. 

PRINCIPAL VOCALISTS : 
dme ALBANI, Mrs HUTCHINSON, Miss ANNA WILLIAM 
Mdme ENRIQUEZ ‘ and Mdme PATEY ; Mr LLOYD and Mr BOULCOTT 
NEWTH, Mr BRERETON, and Mr SANTLEY. 


Programmes, containing full particulars, may be obtained, and seats secured, 
on application either personally or by letter to Messrs DEIGHTON & Co., or Mr 
B. J. SPARK, High Street, Worcester. 


ESSES HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RripLEy HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be a 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IRISH MELODIES, arranged by Sir JoHN STEVENSON, Mus. Doe., 
and Sir H.R. Bisaop. The only complete edition, formerly published at 
One Guinea, will now be issued in strong paper covers, at 2s. 6d. net, and 
in cloth gilt, 4s, net, 

LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 
4s, net. 

st ore MODERN PIANOFORTE S8OHOOL. This popular work, 

itherto 6s,, will now be issued at 4s. Half-price, 2s. 

LAvhAnD’® HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, 1s. 6d. 

ORIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

——— + OF SINGING will be reduced from 10s,6d. to 5s. Half- 





RISELEY’S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 


NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to “In a Gloaming.” 
This popular song may now be had in A flat for mezzo-sopran 

EILEEN ALANNA dn A flat), by J. R. Tuomas, 4s, This sepia song is 
just published in F, for contralto or bass voices 

GOOD-BYE, SWEETHEA RT; J. L. Harton, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUS iT ; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late we a Havergal. 

— ALL ALONG; Frances RiptEy HAavERGAL, 3s, New Edition for 

ZZ0-soprano or ot BW. 3s. 

SONG @ OF LOVE —— by 'F. R. Havereat); F. AB, 4s, New Edition for 
contralto or bass, 4: 

A MERRY CHRISTMAS, by FRANCES RIDLEY HavVERGAL. 

DREAM = ” ” 


ONE BY O NE. Bs = 
THE PILGRIM’S SONG ce Ze a, a oe 
RESTING = ss eqs 
WHOM, HAVING NOT SEEN, WE LOVE 2 -~ 
MISS HAVERGAL'S SIX SACRED SONGS. 
No.1. TELL IT OUT _... er 
ik Onne wee Gee te CS i 2 ee 
, & MORASS WEE WAVE.W. A ce 
” 4. GOLDEN HARPS See ee eet, a 
” 5. PRECIOUS BLOOD OF ‘JESUS Be ce Vice * my. on 
6. WORTHY THE LAMB... je = a eee 





HUTCHINGS & ROMER, 
9, ConDUIT STREET, REGENT STREET, W. 
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“THADY AND I.’ 


New Irish BALLAD, 


By RICHARD HARVEY, 
Sung by 
MADAME MARIE ROZE 


At the 
Carl Rosa Opera Concert, at the Gaiety Theatre, Dublin, 
LAST SATURDAY AFTERNOON, AUG. 23rd. 


I was a simple country girl, that loves the morning dearly, 
My only wealth—a precious pearl—I found one morning early ; 
I milked my mother’s only cow, my kind poor loving ‘‘ Drimin, 
I never envied, then or now, the time of richer women. 
The sun shone out in bonny June, and fragrant were the meadows, 
A voice as sweet as an Irish tune (I knew it was my Thady’s) 
Said, ‘‘ Mary, dear, I fain would stay, but where's the use repining ? 
I must away to save my hay, now while the sun is shining.” 
Now Thady was as stout a blade as ever stood in leather, 
With hook or seythe—with plough or spade—he’d beat ten men together. 
He’s just the man, thought I, for me; he’s working late and early, 
He shall be mine, if he is free—he takes my fancy fairly. 
I gave my hand, though I was young, and heart, too, like a feather ; 
Our marriage song by the lark was sung, when we were wed together ; 
And many a noble lord, i’m told, and many a noble lady 
Would gladly give a crown of gold to be like me and Thady. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“THE MESSAGE.” 
\ R JOSEPH HEALD will sing Bruwenruat’s admired 
4 Song, ‘‘THE MESSAGE,” at Southsea, This Day (Saturday), Aug. 30th. 








N R JAMES PECK, who for a great many years was with 
the late Sacred Harmonic Society, solicits EMPLOYMENT as a Steward 
at Concerts, or in any capacity connected with Musical matters, such as Music 
Copyist, &c. 
36, Southampton Street, Strand, W.O. 


“ LOVE-LIGHT.” 
(In A minor and G@ minor.) 
OVE-LIGHT, Music by J. Morrmer Apyz, Words by 
MIRIAM Ross, now singing at the leading Public Concerts. Price 4s. 
O SIGH NOT LOVE, Music by J. MortTIMER ADYE, Words by Mrrtam Ross, 


price 4s. (‘‘ May be recommended as a graceful and vocal piece of writing.”— 
Morning Post.) 


London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published. 
IS FOOTSTEPS. Song. Words by Mrs Barrerr. Music 
composed by Litas Spontini. Price 4s, London: Duncan Davison & 
Co., 244, Regent Street, W. 
“ LADY, LEAVE THY SILKEN THREAD.” New 


Song by I@NACE GIBSONE (poetry by Tom Hoop). Price 4s.—London: 
Duncan Davison & Co., 244, Regent Street, W. 














= Just Published. 
AMENT on the Death of His Royal Highness the late 
/ DUKE OF ALBANY. Composed for the Pianoforte by LinLiz ALBRECHT, 
Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 

“The ‘Lament’ on the Death of His Royal Highness the Duke of Albany, by 
Lillie Albrecht, has already been commended in these columns as a clever and 
pathetic piece of pianoforte composition, still an additional word may be said in 
its favour, inasmuch as it has considerable merit.”—Morning Post, 

“Lament on the Death of the Duke of —_ ” is an unpretentious but 

it 


original piece for the pianoforte by Lillie Albrecht, which will find many 
admirers.”— The Graphic. 


NEW VIOLIN MUSIC. 





EVENING SONG, for Violin and Pianoforte 
LIEBESLIED, for Violin and Pianoforte .. 4 


(A Violoncello part to ‘‘ Liebeslied,” in lieu of Violin, 6d. net.) 
Composed by 
ARTHUR LE JEUNE. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“ Two violin pieces with pianoforte accompaniment, by Arthur Le Jeune, are 
weer of high a a because they exhibit that 
which never appeals in vain to the right-minded, They are called respectivel 
‘An Evening Song’ and ‘Liebeslied,’ and are very expressive a ical’. 
while they are not beneath the attention of th eed, wale the 
reach of the most moderate players.”—Morning Fost, 





Now Ready. 


THE MUSICAL YEAR, 
1883. 


4 RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITIOISMS ON MANY OF THEM, 


BY 
JOSEPH BENNETT. 
Crown 8vo, price 6s, 
London: NoveELLo, EWER & Oo, 





charm of simplicity | 


e expert, they are within the | 


1851. 


ESTABLISHED 
BIRKBECK BANK, 


SOUTHAMPTON BuiLpinas, CHANCERY LANE. 


(PaREEt ACCOUNTS opened according to the usual 
practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when,not drawn below £50, No commission charged for keeping 
Accounts, unless under exceptional circumstances. 
The Bank also receives money on Deposit at THREE PER OENT INTEREST, 
epayable on demand, 
: The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
nnuities. 
" Letters of Oredit and Circular Notes issued. 
A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 


MHE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 
PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH 
ol’ naam possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. ‘ ape 
CHASE A PLOT OF LAND FOR FIVE SHILLIN 

MONTH. ee ossession, either for Building or Gardening purposes. 
Apply at the Office of the BrrKBECK FREEHOLD LAND SocrErTy. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 
Southampton Buildings, Chancery Lane. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFFint’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT's (of Philadelphia, U.8.)new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


GOLDEN DREAMS. 


Ona, 
WORDS wt. vs STEWART. 
usic by 


JI. L. HATTON. 











Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, 
Composed by J. L. Harron, ‘A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETURN,” 3s.; and ‘‘THE GOOD SHIP ROVER.” 3s. 





Just Published, 
Two Sones sy FREDERICK F. ROGERS. 


I KNOW NOT YET .. .» price 4/— 


(Words by G. CLIFTON BINGHAM.) 
OVERLEAF... - “ ‘ .» price 4/~ 


London: Duncan Davison & Co., 244, Regent Street, W. 
Now Ready, 


FORM, OR DESIGN, IN MUSIC. 


OLIVERIA PRESCOTT. 


PART IL—INSTRUMENTAL MUSIO. 

CHAPTER 1. Elements of Form ; 2. The Minuet ; 3. The Sonata; 4. The Varieties 
of the Sonata Form ; 5. The Sonata Form applied to different Movements; 
6. The Rondo; 7. The Concerto; 8, Rhythm of First Movements. 

PART II.—VOOAL MUSIC. 

CuAPTER 1, The Ballad, or People’s Song; 2. Form of the Ballads; 3, Single 
Movements—Design of Idea, The Madrigal, The Scarlatti Form, Free Fugal 
Form, The Sonata, The Rondo; 4. Groups of Movements—The Glee, Reci- 
tative, The Italian Cantata, Scena and Aria, The Anthem, Opera, Analysis 
of Fidelio, Oratorio. 

Part I., 6d.; Part II., 2s,; Complete 2s. 6d. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘* Miss Prescott’s pamphlet on ‘ Form, or Design, in Music’ is sound and clear 





| in statement. The authoress, one of the most distinguished of Sir George Mac- 


farren’s pupils, has largely imbibed her master’s spirit and method, and, in the 


| absence of any book by him on the subject, this treatise is of special value. We 


have not been able always to follow Miss Prescott’s analysis of tiiemes and forms, 
but there is much profit to be derived from reading her book, The most prac- 
tical part of a minute study of form is the grasp it gives of phrasing, a matter 
that every singer, player, or conductor ought to feel and understand. Miss 
Prescott deals both with vocal and instrumental forms, The little treatise is 
published by Duncan Davison & Oo., 244, Regent Street.”— Tonic Sol-fa 
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DER RING DES NIBELUNGEN. 


(From a Correspondent errant. ) 
Munich, August 20th. 
“Das RHEINGOLD” (PRELUDE). 
“The Niblung is nearing to nibble."—Punch, 


Woa inne (singing). 
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Eight years have now elapsed since the above work was given in 
Bayreuth for the first time, and at a period when the Wagnerian 
War was at its fiercest point, the critics, for and against, being 
busily employed shooting their respective pens of opinions at each 
other in furious conflict, and when, indeed, an enthusiast for the 
master almost felt the necessity of procuring for himself some kind 
of musical passport, in order to allow his opinions to travel through 
the “country of contending critics” without being expelled as a 
lunatic, or worse still as a ‘‘lump of ignorance.” Time has indeed 
wrought wonders, and could the de d genius return to this 
“chattering market-place” of a world, just to witness the manner 
in which the giant stroke of his life was listened to and appreciated 
last night, he might, without compunction, truly rest mentally in 
peace, feeling that he had not only been a creator, but one that was 
destined to enlarge more and more as the human creation were more 
and more capable of understanding him and by the growing intellect 
to glorify in him, the saviour of declamation. There is but one 
opinion, and that traverses the universe like an electric spark— 
“Wagner is accepted.” Those few persons whose minds are to 
acertain extent their own enemies, and who, under those circum- 
stances, must be allowed the free indulgence that Time alone can 
remedy, have dropped their discussionary weapons and thrown their 
respective war-paints to the winds, patient to await the hour that 
shall light up their darkness of him that has so undoubtedly shaken 
the musical firmament with his god-like power and caused mind- 
quakes of admiration in thousands. 

The performances above mentioned would have been identically 
represented as regards performers with those of 1876, had it not 
been for the severe loss of one of Germany’s sweetest songstresses, 
viz. : Fraiilien Reicher-Kindermann, who so powerfully impersonated 
the part of Briinnhilde in that year and wuss loss forms a blank 
difficult to fill in this year’s list of artists. Another name missing 
(although up till quite the last moment the public were led to look for- 
ward to his impersonation of Wotan) is that of Herr Betz, who stormed 
and thundered about as the War-Father on the Bayreuth stage, and 
whose reputation in the part of the “would-be good god” has ever 
since revived the grandest illusions of the blundering old ship 

Wotan,” whose actions may be said to resemble a craft that wont 
answer its helm, always trying to enter the harbour of Right, and 
invariably, through the wicked waves of others, turning to the opposite 
side, Last night the part of Wotan was undertaken by Herr Eugen 
Gura, who, though lacking the requisite amount of volume, which the 
stentorian old fogey Wotan must have (especially in the part where 
the ravenous giants, Fafner and Fasolt, are about to carry away 
Friea, and that Wotan wields his spear at them). Herr Gura’s 
voice rather failed to declaim these bars with a sufficient amount of 
resonance. Nevertheless, his presence was fully in keeping with 
the part, and the rest of Wotan’s music had full justice done it, add 
to which, All-Father in Das Rheingold shines not, and can only be 
said to be gathering fuel for more important fires. Herr Fuchs, as 
the slippery Alberich, shone perhaps at his best, acting and singing 
the part of this kind of human excresence with the utmost skill, 
and in perfect keeping with the legend. Indeed, where Alberich 
caPetringly curses the root of all the present and coming evil, viz., 
the gold, Herr Fuchs must have felt the atmosphere of success 
that fully crowned his last piece of wickedness. May his voice 
continue in as fine form as it was last evening, to the moment when 
Alberich shall have reaped his reward for all his devilry. Loge the 
skipping God, who in Das Kheingold appears to be under some 
curse that condemns him to eternal movement, more or less 






































ungainly, was last night performed by Herr Vogl. It is needless to 
reverberate the good impressions that surround this artist in the 
part, one, be it said, that is clothed in the most exquisite .and 
subtle of orchestrations, every movement of Loge being illustrated 
in the orchestra, like the pulses in the body. There are here sundry 
recollections of the music of David, in Die Meistersinger, just as in 
Wotan’s motive, the hearer is impressed by the wandering motive 
of Parsifal in the last act. Herr Vogl has many points in his 
declamation that the Physician, Refinement, might be called in to 
prescribe for, and which often cast ugly shadows across an otherwise 
sunny and glowing impersonation, coupled with a powerful and 
resonant voice. It is impossible to proceed further until the debt 
of admiration and delight is paid over to the Rhine Daughters for 
their really masterful performance throughout, though there is this 
to be said, that they have some of the most heavenly music in the 
prelude allotted to them, and this, together with the fact of the 
executants being true artists and fully inspired with their glorious 
parts, made the ‘‘ ovation” which, at the close of the perform- 
ance, they ‘‘espevially” received from the audience, the easier 
to achieve. Fraiilein Lilli Lehmann repeated her incomparable 
reading of Woglinde. With whose adorable talent one would, were 
such a thing possible, take one’s eternal residence in the depths of 
the Rhine. The other two daughters, viz., Flosshilde and Welgunde, 
were represented by the above lady’s sister, Marie Lehmann, and 
Frau Lammert, from the Berlin Operahouse, both supporting their 
river sister’s success to the last drop. Wotan’s guiding spouse, 
Fricka, was played by Frau Papier, the reasoning and good 
endeavours of the part receiving their due share from a talented 
and thoroughly painstaking singer. The cumbersome and top-heavy 
giants, Fafner and Fasolt, were respectively played by Herren 
Kindermann (the ‘‘doyen” of the Munich Operahouse) and Siehr. 
Suffice it to say that, in respect of the former, he was what he 
always is, a true artist, although in the present case his part of 
brother-giant gave him but little scope for more than to hunger for 
a mass of filthy lucre, and to batter out the supposed brains of his 
fraternal impediment, Fasolt. Herr Siehr’s voice and declamatory 
powers have hitherto been heard and viewed with more or less 
doubt, but it must be retracted in a great measure in this case, for, 
as the short réled brother, Fasolt, he both sang and declaimed with 
sufficient power and good taste to unforfeit previous verdicts 
of his capabilities. The remaining characters, viz., ime (the dwarf 
who, in this stage of the drama, receives more kicks from the 
‘dwarf in office,” Alberich, than ‘“‘gold”), the gods, Donner and 
Froh, together with the unfortunate Freia (who gives the auditor 
the idea of a shuttlecock thrown first from one then to the other, 
and finally relinquished from the paws of the unappeasable giants), 
were all thoroughly illustrated at the hands of Schlosser, Mager, 
Mikorey, and Fraiilein Dressler. 

At the close of the Prelude all the above-named artists were en- 
thusiastically cheered to the vibration of the operatic walls, the 
curtain having to be raised no less than six times, and then the cries 
for the musical general, Herr Levi, became so furions that with 
evident artistic modesty and reluctance, aftera long pause had ensued, 
he was brought forward by his faithful soldiers, Herr Levi was the sub- 
ject of an ovation which was never more genuinely deserved for the 
perfection of detail and thorough artistic interpretation with which he 
has drilled one of the finest casts Germany can produce. One word, 
and that a big one, is due to the personnel to whose care the almost 
impractical mise-en-scéne of the Rheingold, with its continual changes, 
was entrusted, for the remarkable manner in which they illusioned 
the spectators from the depths of the River to the expensive toy of 
Wotan, viz., Walhalla. Machinists from wenn A theatres would do 
well to take a lesson from the Munich Operahouse, which, in this 
important detail, is unique amongst European stages. 

To-night (Wednesday) commences the first of the three monu- 
mental Graces—viz., Die Walkiire—to be followed, on ibeey by 
Siegfried, and, on Sunday, by Die Gotterdimmerung, after which the 
minds that have been capable of appreciating this colosseum of 
music will not be able to restrain from bursting through the tem- 
porary barriers that must necessarily be planted durin, and awaiting 
the completion of the drama, and of soaring higher and higher to the 
limitless regions of praise and glorification of its creator. 


‘Dre Watkiirg.”—Act I. 
Siegmund (Niemann); Sieglinde (Lilli Lehmann); Hunding 
( Kindermann). 


a Ee 2.8: «. 
CS eae 


A short prelude of furious impetuosity, in which every bar dashes 
on to the other, more like clouds over a stormy sea, and the hearer 















































































540 


THE MUSICAL WORLD. 


[Aug. 30, 1884, 





is in the dwelling of Hunding. After a pause, in which the music 
gradually calms down and illustrates in the most wonderful manner 
the exhausted entrance of Siegmund, who, staggering in, drags 
himself, thoroughly exhausted, to the hearth, and sinks down on a 
bearskin, the hearer feels as if under the spell of a magician who has 
so mastered him that with every bar of the music he manipulates 
his mind as a sculptor does when moulding a figure. Siegmund !—for 
in speaking of the part in this case it is assuredly equivalent to 
speaking of him who impersonates it—never has there been the 
blending of a more consummate actor and singer than in the case of 
Herr Niemann, Wagner’s acknowledged tenor, in whom the Master 
put the greatest faith, and to whose extraordinary declamatory 
powers Germany owes masterful impersonations of Tristan (the latter 
work above all), Lohengrin, and Tannhiiuser, which, in the case of 
the last-named, was created by Herr Niemann in Paris on the 
memorable occasion of its Parisian battle. Great reputations and 
flourishing criticisms on renowned artists often give those persons 
that have not heard them already much to look forward to, and 
plenty of building material in the shape of illusion, which is more 
or less enhanced, or, as the case may be, lessened, on once hearing 
them, but where can criticism find a firm footing, that is to say, 
where can it begin (and more difficult still in the case of praise) or 
leave off when speaking of Herr Niemann’s Siegmund, which, 
from the moment the exhausted Wolfing enters the dwelling of 
Hunding (his hospitable murderer) to the moment when on the 
rocky height (and before her whose love has had but a twilight 
glimpse of the Wolsung hero) Siegmund falls, slain by his villainous 
opponent, is beyond criticism ? Herr Niemann was, to use a somewhat 
commonplace phrase, superb. Not only is he favoured by Nature 
with a fine manly bearing, which is in this part—as indeed in all 
Wagner’s heros—of the greatest importance, but his vocal powers, 
notwithstanding the long career with which they have faithfully 
served him, remain in their perfection, and hand in hand with his 
remarkable declamation constitute him Germany’s pride, 

His art-sister, Sieglinde, played as it was by Fraiilein Lilli 
Lehmann, was an inspired poem from beginning to end, the climax 
being reached when Sieglinde, pursued by the vision of 
Hunding and his pack of hounds, thirsting for Siegmund’s 
blood, are heard in the far drawing nearer and nearer. Here Lilli 
Lehmann rose to the pinnacle of perfection, and were mere words 
adequate to express the extraordinary mixture of admiration, awe, 
and art—Phrenzy, with which the hearer is rivetted to the scene, 
like the sword Nothung is in the bark of the tree, there is but one 
sentence to pronounce on Fraiilein Lehmann’s impersonation of 
one of Wagner’s most idealistic of women, that it is ‘‘ Art.” 


Act II. 

It is often the case when in reading a very interesting chapter of 
a book, and where exciting events follow each other in rapid 
succession to the last word, that either the reader finds at the foot- 
pase “End of volume I.,” or that, in turning over to the next page, 
e alights on a peaceful chapter that his mind, already worked up to 
a pitch of the greatest excitement, fails to fully appreciate, and this 
is somewhat the case when, on the rising of the curtain on Act IL., 
the hearer has to submit to a long (not curtain, but) mountain 
lecture from Fricka to her poor deluded old god of a husband, 
Wotan, who never has a very clear reason on anything that he does, 
and who simply remains stedfast to his word in order to keep up the 
‘renown ” of the gods, as it were. To say that Herr Eugen Gura in 
any way conceives the old muddler would be to say an insincerity, 
for Herr Gura is too true an artist not to feel that he is incompatible 
in investing this weak old twaddler with the force that the thunder- 
claps and lightnings proclaim him to possess, and also the fear and 
tremblings he seems to cause to those unfortunate creatures who 
have the ill-luck to do business with his firm of gods. It seemed 
rather comical when Wotan, by only stroking his beard, caused the 
Walkyries to start back in dire amazement as if he had torn it out 
by the roots, and also when he strides across the stage steps that 
would be worthy of an infant out of the cradle, the firmament 
trembled as if shaken by an earthquake. Comparisons are not only 
trying to most persons who are made to submit to them, and 
unthankful, as a rule, to the makers, but in the case of Wotan there 
exist but about two persons that could physically furnish them 
with the gigantic stature needed. In the uncalled-for absence of 
Herr Betz, no one but Scaria seems to in any way approach this 
interminable 7é/e, for which great allowances are always made. 
Herr Gura is gifted with an agreeable voice of sufficient strength to 
empower him, in passages where Wotan is not too obstreperous, to 
give pleasure to his hearers ; for instance, in the glorious farewell of 
Wotan to Briinnhilde Herr Gura was thoroughly at home, and 
caused many of his auditors sincere emotion, not for Wotan, but for 
the object of his will, which, in causing Briinnhilde to be surrounded 

in fire, is not, as is usual with it, very definable, 





Briinnhilde as performed by Fraii Vogl is powerful, tender, and 
emotional, and yet, there are many instances where the last 


. mentioned lady leaves her hearers lamenting from the fact of their 


not understanding her meaning, which is often opposed to the char- 
acter, and where a kind of interval takes place, till she once more 
resumes the part, which, with those of anc Ba and Sieglinde, 
form the only pure trio, out of a chorus of thieves, murderers, 
tricksters, &c. The wild and hurricane-like ‘‘ Hoyotoho ! hoyotoho! 
hahei! hahei! was finely declaimed by Fraii Vogl, who gave it 
all the wild grandeur, that even the words, apart from the music, 
inspire. Again, in the scene with Siegmund, previous to Hunding’s 
approach, Frau Vogl was in ages keeping with the part, and 
sang with all the fervour that the unflinching and relentless 
Walkyrie shows, until moved by the heart-severing of Siegmund 
from Sieglinde, she determines on protecting Siegmund in the 
encounter with Hunding, and springing on to her horse, dashes off 
to his rescue, all this was worked up to a pitch of intense force, and 
scored the lady a genuine success, from every point of view. 

Never, perhaps, has Wagner kept the mind toa more exciting 
tension, than throughout the scene preceding Siegmund’s death, the 
furious onslaught of Hunding’s pack, the storm-driven motive of 
Hunding developed into every imaginable form as he storms towards 
the root of his ire, and lastly, the intense blackness that covers 
every object from view, and amidst all this the sound of the con- 
flicting sabres, in the intervals of which Sieglinde’s voice is heard, 
almost drowned in the storm, beseeching the combatants to cease 
and vainly trying to discern them in the blackness until, Br-r-r-r- 
Bang !!!!r-r-r-r a flash of lightning, in which Sieglinde sees 
the hero of her love, fall speared to the back by yen 3 and 
falling into a swoon is dragged up on to Briinnhilde’s horse by the: 
faithful Walkyrie, who swore unto Siegmund she would protect her 
should he fall. 

Acr III. 


The Storming ride of the Walkyries was never more finel 
rendered than Tast night, and the arrival of the war-maidens wit 
their slain warriors on to the rocky height was never put on the 
stage, according to Bayreuthian witnesses of the scene, more cleverly 
or with so much eye to details. The fluting clouds, chasing one 
another across the scene, was, alone, a triumph of the machinist’s 
skill, and showed how closely the text had been studied. 

Frau Vogl was, perhaps here, at her very best, and in the part 
following Wotan’s verdict upon her she sang with the utmost feelin 
and true artistic reading of the staunch soldieress. At the close o' 
the performance the usual ovations took place, and were only 
brought to a close by the appearance of Herr Levi, to whom the 
heart of the execution is due for the superhuman task of piloting 
his ship through an ocean of rocks, icebergs, cyclones, water-spouts, 
&c., and of finally bringing her out into the golden glow of legiti- 
mate success without so much as a bar that the severest disciple of 
Wagner's could criticise except with heartfelt praise and joy. 

OBSKY (DODINAS). 
(To be continued. ) 


————— 
OPERA IN ROME AND LONDON. 


The next carnaval season in Rome promises to be the most 
brilliant which has taken place for many years. The Municipality 
has accorded to Mr Ferdinand Strakosch a subvention of 190,000 
francs ; besides, the Court has most graciously added 30,000 francs. 
The public have up to now subscribed nearly 300,000 francs, which 
amounts to the handsome sum of 510,000 francs (over twenty 
thousand pounds). The company will be the most complete which 
can be secured, including the rising star, Mdlle Bianca Donadio, 
now the principal favourite high soprano in Italy. We are credibly 
informed that Messrs Maurice and Ferdinand Strakosch intend 
bringing their whole troupe, chorus, orchestra, and ballet, im- 
mediately after their season in Rome, which ends the 10th of April, 
to London, where they will give a season of three months, Most of 
the artists whom they have engaged have never appeared in London. 
Among the eminent artists they intend introducing is Mdme Fides- 
Devries, the reigning favourite of the Italian and French opera in 
Paris, and said to be one of the most eminent dramatic prime donne, 
who will appear in Norma and Lohengrin, and other operas. 
Mr Maurice Strakosch, on his route to Norway, passed a few days 
in London, in order to secure a theatre. e has left an agent 
behind with full powers to make the preliminary arrangements for 
the appearance of the ‘‘Roman Italian” opera troupe.—(Com- 
municated. ) 








The Emperor of Germany has conferred the Order of the Red 
Kagle (third class) on Herr Hellmesberger, Imperial Austrian Capell- 
meister, Vienna, 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 62. 
(Continued from page 526. ) 
1814, 


The affairs of the King’s Theatre having been a long time in 
Chancery, the Italian Opera did not open this season till consider- 
ably after its usual time, owing to the Lord Chancellor nothaving given 
his decree till the 10th of March, by which Mr Waters was appointed 
sole manager of the concern, and from the circumstance of Mdme 
Catalani having determined not to accept any other terms than the 
following, namely, three thousand pounds salary for the season, and 
two benefits, the first a clear one. The manager resisted these 
terms, and she held out, confidently expecting that he would at 
length be compelled to comply with them. In this, however, she 
was disappointed, for Mr Waters, having surmounted the difficulties 
he had had to contend against, opened the theatre on the 12th of 
April with Cimarosa’s charming opera, Gli Orazi e Curiazi. In this 
opera Mdme Ferlendis and Signor Marzochi appeared for the first 
time in England. The former had a pleasing voice, and sang in good 
style, but she did not make a very favourable impression. The 
voice of the latter was powerful, and of tolerably good quality, and 
he sang with judgment. Mrs Dickons was also engaged. Her fine 
voice and excellent acting were highly applauded here. Mr Waters, 
though he had engaged several new performers, prudently judging 
that some failures might take place, had despatched an agent to 
Italy to engage Mdme Grassini, who arrived in London in time to 
appear on the 27th of May in the above-named opera. When 
Grassini came on the stage she was received with tumultuous 
applause, and her performance throughout the opera elicited the 
same marks of approbation. 

Oratorios were this year given at both our theatres, They com- 
menced on the 25th of February. At Covent Garden Theatre the 
fine voices and admirable taste of Catalani and Mrs Salmon afforded 
infinite gratification to the lovers of that style of music. Braham 
gave the opening of The Messiah with great expression. Amongst 
the performances at Drury Lane Theatre was that of Beethoven’s 
new oratorio in one act, called The Mount of Olives, in which Mrs 
Dickons sang the principal part with great ability. The Mount of 
Olives is a most elaborate, scientific, and ingenious composition, 
though it displays little of that fascinating melody which ‘takes 
the prisoned soul and laps it in Elysium.” It is to the ear what the 
olive is to the palate, not very pleasing at first, but by repetition 
may become highly gratifying. 

_In addition to the three established concerts (the Ancient, the 
Vocal, and the Philharmonic), Mdme Catalani undertook twelve by 
subscription. The first took place at the Argyll Rooms on the 31st 
of March, She called in the aid of Tramezzani and Naldi, and 
Salomon led the band; but her subscription failing, she abandoned 
the a —o after the sixth performance. 

On the 9th of April the musical world was deprived of one of its 

eatest ornaments by the death of the celebrated Dr Charles 

urney, Mus. Doc., which took place at his apartment in Chelsea 
College. Dr Burney was born at Shrewsbury in the month of April, 
1726. The first rudiments of his musical education were obtained 
under Mr Baker, the organist of the Cathedral of Chester, after 
which he is said to have studied for some time with a brother-in- 
law, who was an eminent teacher of music in Shrewsbury. When 
about eighteen years of age he was sent to London, and placed for 
three years under the tuition of Dr Arne. He had not long com- 
pleted his studies under this celebrated composer before he was 
appointed organist of St Dionis Back-Church in Fenchurch Street. 
In 1751 he was employed to compose the music to Robin Hood, a 
comic opera, which was performed at Drury Lane Theatre, but 
without any great success, as it had little to recommend it to notice 
beyond its musical merit ; and music was not at that time quite so 
much the idol of public adoration as at present. For the same 
theatre in the ensuing P jes he produced the pantomime of Queen 
Mab, which was received with great and universal applause, and 
had a long run. 

Mr Burney’s health having suffered severely, he was induced to 
retire into the country, and a vacancy having occurred in the place 
of organist at Lynn, in N orfolk, he offered himself as a candidate for 
It, and was successful. In this situation he continued about nine 
years, and during his residence at Lynn first formed the design of 
a iling his General History of Music. Soon after his return to 
.ondon he, in 1776, brought out at Drury Lane Theatre a musical 
py ry entitled Zhe Cunning Man. This was a translation 

y himself from Rousseau’s petit opera of Le Devin du Village ; yet, 
ee antanding the elegance of the translation, and the excellence 
—— music, it proved unsuccessful. Shortly afterwards he was 
admitted to the degree of Doctor of Music in the University of 











Oxford. The exercise which he composed for this occasion was 
considered so excellent, that it was several times performed at the 
Oxford music meetings, and was also performed under the direction 
of the celebrated Emanuel Bach, at St Catherine’s Church, Hamburg. 

A short time subsequently to the taking of his degree he travelled 
through France and Italy, not only with a view towards improve- 
ment in his profession, but also with the intention of collecting 
materials for his History of Music. In 1771 he published his 
“ Musical Tour; or, Present State of Music in France and Italy.” In 
i772 he went into Holland, the Netherlands, and Germany, and in 
the course of the ensuing year published an account of this journey, 
in two volumes in octavo. This work gave birth to the whimsical 
burlesque of it by Joel Collier. Both these works, however, were 
well received by the public ; and it will be considered no mean praise 
that Dr Johnson acknowledged that he had the plan of them in his 
mind when he formed the journal of his voyage to the Hebrides. 
About this time Dr Burney was elected a fellow of the Royal 
Society. 

In 1776 he gave to the public the first volume of his ‘‘ General 
History of Music.” The remaining three volumes were published at 
different intervals betwixt this time and the year1789. This highly 
valuable and elaborate work has received from the musical world the 
most uniform and unequivocal testimonies of applause; and for 
extent of information on the subject of which it treats, and the 
general elegance of its style, it is not perhaps exceeded by any publi- 
cation in the English language. 

After the grand musical festival at Westminster Abbey, in com- 
memoration of Handel, Dr Burney, by desire of his Majesty George 
the Third, wrote an account of it, and in the year 1785 it was 
published for the benefit of the Musical Fund. 

Besides the works already mentioned, Dr Burney has published a 
set of trios for two violins and a bass, two books of duets, and 
several sonatas and lessons for the pianoforte, a sonata d trois mains, 
six cornet pieces with an introduction, and fugue for the organ, two 
or three anthems, and “‘ La musica che si canta annualmente nelle 
funzioni della settimana santa, nella Capella Pontifica ; composta 
dal Palestrina, Allegri e Bai Racolta.” 

Dr Burney is also the author of a ‘‘ Life of Metastasio,” published 
in the year 1796, and some other literary productions. He held the 
situation of organist to Chelsea Hospital, and resided in apartments 
in that college. He was twice married, and was the father of 
Charles Burney, LL.D., of Greenwich, well known to the world as 
an almost unrivalled Greek scholar, Captain Burney, of the navy, 
who sailed round the world with Captain Cooke, and who is the 
author of a valuable work on the History of Maritime Discovery, 
and Mdme D’Arblay, the writer of Evelina, Cecilia, &c. 

Dr Burney, who had for many years before his death retired from 
the public part of his profession, possessed an amiable disposition, 
was an accomplished and polished gentleman, and was highly valued 
and respected by the extensive and refined circle in which he had 
been accustomed to move. 

The Italian Operahouse being closed during the three first months 
of the winter season, the managers of the two English theatres were 
on the alert, and at that of Drury Lanea new opera, called Narensky, 
was produced on the 18th of January. The music was by Horn and 
Braham. Braham introduced in this piece an effective novelty of 
his own invention, that of occasionally singing an echo to his own 
voice, which was loudly applauded ; and Mrs Dickons, whose acting 
was as conspicuous as her singing, sang a bravura, by Horn, which 
was a model for neatness and brilliancy. 

The manager of Covent Garden Theatre, stimulated by the 
successful exertions of the other house, produced on the Ist of 
February a new comic opera, entitled The Farmer's Wife, written 
by Mr C. Dibdin. In this piece Miss Stephens sang an air and a 
polacca with great sweetness, and Sinclair introduced Bishop’s 
‘Love has eyes,” which was encored. The music of this highly 
successful opera was supplied by six composers, Messrs Bishop, 
Reeve, Condell, T. Welsh, Davy, and Addison; and it was got up 
with such expedition as to prove that ‘‘many hands make light 


work, 
(To be continued. ) 








Paris.—Several who have applied for divorce under the new law 
have received satisfactory replies to their a But in all 
these cases they had previously solicited and obtained separation de 
corps. Mdme Patti has also applied ; but as in this instance it was 
her husband in whose favour the —— was decreed, the court 
has postponed its judgment, and will not, in all probability, arrive 
at a decision until the end of the vacation. The same procedure is 
being followed in similar cases. 


































































SES 2a a ES. 


a! 


pee 





= pares ar cmos 


at eae 
ae 
ee tee 


Serer: 


a (SERS 


ona 


SRST: 


isideted 


5 


542 


THE- MUSICAL WORLD. 


[Aug. 30, 1884. 





SUNDAY MUSICAL SERVICES IN LEEDS, 
(From the ‘* Leeds Express.” ) 
No. 5.—St Martiy’s Cuurcu, PorreRNEWTON. 

There is no pleasanter spot within the same distance from busy 
Leeds than that part of Potternewton whereon stands the beautiful 
church dedicated to St Martin. Newton Park, the district in which 
it is situated, has | been noted for its salubrious air, undulating 
land, and its surrounding rich umbrageous woods and foliage. The 
edifice has heen erected on a rising piece of ground a short distance 
from the main road to Chapeltown and Harrogate, and contiguous to 
what was for many years known as Sir George Goodman’s Park, 

This church, unlike the others mentioned in my previous notices, 
has no history attached to it, as it dates only from April (19th, 1881, 
when it was consecrated by the late Lord Bishop of Ripon, Dr 
Bickersteth ; and I understand it was the last church which he set 
apart to the ‘‘ honour and glory of God” in this large diocese. The 
building thereof and the formation of the new ecclesiastical parish 
was undertaken by the Leeds Church Extension Society, who 
accepted the designs of Messrs Adams and Kelly, architects, of 
Leeds, under whose direction the church was built in what is known 
as the Decorated Gothic style. The cost of the site and building as 
it now stands is about £9,000, nearly all of which has been raised 
by the voluntary ary of the parishoners. When means are forth- 
coming it is intended to complete the fabric by the addition of a 
tower and spire, at a cost of about £3,000, the foundation of the 
former having been laid when the present structure was built. 

The church is arranged to seat about 700 persons entirely on ‘the 
‘* free and open” principle—no so-called voluntary church rate ; no 
pew rents ; nothing but the free-will offerings of the congregation are 
either expected or desired, and these have amounted, on the average, 
as I find from the Monthly Magazine, to about £11 per Sunday. 
Only a few weeks ago the Ecclesiastical Commissioners granted an 
endowment of £200 a year to the parish, and the living, if it may 
so be called, is in the gift or patronage of five trustees, viz., the 
Vicar of Leeds, W. L. Jackson, Esq., M.P., Messrs W. Denton, R. 
C. Garland, and John Rhodes ; and they chose as the first incumbent 
of the new parish the Rev. F. C. Kilner, M.A., Oxon., who had 
previously been a Wilberforce Missioner in the Southern counties, 
and also assistant priest in a large parish in one of the suburbs of 
Liverpool. Their choice seems to have been a most happy one, for 
the vicar has laboured ‘‘in season and out of season” to advance 
the work of God and His Church in the parish, and he has been ably 
assisted in all his undertakings by his zealous curate, the Rev. J. 
Bewley, M.A., Trinity College, Dublin, whose usual rendition of 
the Litany is of the highest order. He has also had the good 
fortune to be supported by an energetic parish council, having at its 
head the two churchwardens, Messrs R. Benson Jowitt and R. P. 
Roodhouse, who have acted in this capacity since the consecration of 
the church, and by their hearty personal support and assistance 
have done much to raise the status of the parish to the point it has 
now reached, 

In present times it is a matter which requires no little skill and 
discretion to arrange a style of service suitable to the feelings and 
tastes of the various grades of church residents, especially in a new 
parish, but Mr Kilner and his councillors seem to have hit the via 
media, which cannot, by any reasonable person, be considered either 
low or high. Some there may be who think it too high, others there 
are who think it too low, but so long as the vicar adheres to his 
expressed wish that the service should follow as nearly as possible 
the lines of the Leeds Parish Church, so long, I feel persuaded, will 
good feeling prevail in the church and parish. There are few Sunday 
musical services in Leeds more generally satisfactory than those at 
St Martin’s—even with the present comparatively small organ, 
which, at no very distant period, will have to make way for a large 
—perhaps too large—new instrument, now building by Mr Abbott, 
from a scheme propounded by Mr Alfred Benton, the organist of the 
church. Asa parishioner, I feel naturally interested in this branch 
of my subject, and I may probably return to it more fully when the 
“‘opening day” arrives, and I have the pleasure to listen to the strains 
of the new organ. The particular services which I wish now more 
especially to notice were held on Sunday, July 20th, the Sixth 
Sunday after Trinity, in the morning at 10.30 and the evening at 
6.30, After a soft voluntary by Mendelssohn, the excellent choir, 
which numbers twenty-six boys, four altos, four tenors, and seven 
basses (forty-one voices), emerge from the vestry at the back of the 
organ, and sing with much sweetness (in which they are immediately 
joined by the congregation) a processional hymn—on this occasion it 
was No, 240, Ancient and Modern— 

Pleasant are Thy courts above, 
In the land of light and love. 
_ With the exception of the pretty interpolated cadences in the 
Confersion, Tallis’s Responses, Preces, Suffrages, Versicles, &c.— 





composed in 1570, and never yet su d for purity of ecclesiastical 
melody and harmony—are invariably sung. In some places the 
Confession is harmonised throughout, with a cadence at the end of 
each clause ; in others, two or three scraps of it are harmonised and 
the rest given in unison—a bad practice. This originated at Ely, 
and has been introduced elsewhere. Some choirs make a chord and 
an accent on the word “lost,” so as to give great importance to this 
word. There is no word in the Confession which can be cut out 
with less injury to the service than this; the mores part of this 
clause is, ‘We have erred and strayed from Thy ways ;” by way 
of simile we add ‘‘like sheep,” and then, without any additional 
information, we add, “lost.” It is in my opinion wrong to give 
at importance to a word which is of none, not to mention the 
ad break it makes in the unison. The consistent plan is, I think, 
to have the Confession entirely in unison, sung very softly on Fa, 
Amen included. In the words of the Prayer Book, the minister 
invites the choir and people to say the Confession “with a pure 
heart and humble voice,” and in pursuance of that request it is 
sometimes gabbled in the most indistinct, slovenly, undevotional 
way pensitie ; and it is neither quite after the minister, nor quite 
with him, but between the two ; not thus, however, at St Martin’s. 

The Venite, Psalms, and Canticles were all sung to chants—a 
mixture of single and double chants. The fine old chant by Tucker 
to the Venite, with occasional unison verses, was very effective ; 
not so, however, Purcell’s minor chant in A (in which the people joined 
but little) tothe Psalm, Dominie exaudi, ‘‘ Hear my prayer, O Lord ;” 
but fine again to the grand old 103rd Psalm, Benedic, anima mea, 
‘* Praise the Lord, O my soul,” sung to the well-known double 
chant in D by Davy, of Exeter, who, by the way, was the composer 
of the famous song, ‘‘ The Bay of Biscay.” 

The 7'e Deum was sung to Oakley’s favourite quadruple chant, 
which is well suited: to the purpose for which it is intended, and the 
Benedictus to a double chant in C by Dr Gladstone. The chanting 
of the Psalms and Canticles at St Martin’s is, generally speaking, 
remarkably good, but there is still room for improvement in the 
important point of distinct, clear enunciation of the words and their 
exact ensemble utterance on the reciting note. It is curious to 
observe in some places how little meaning is given to the Psalms 
through misaccentuation of the words, want of pianos and fortes, 
crescendos and diminuendos, want of pauses, no change of chant 
where sense requires it, and perhaps change where sense does not 
want it. As regards expression—and most of the Psalms offer great 
scope for expression—the choir should, as a rule, I apprehend, follow 
the organist. When the organ swells, the voices should swell too, 
and vice versd. Half the effects of which music is capable are dis- 
carded, and the monotonous system too commonly pursued. Some 
organists and choirs seem to think that few voices must sing piano 
and adagio, and many voices forte and presto. Two of the most 
beautiful and telling effects are thus thrown away, those of many 
voices piano, and many voices adagio. For instance, the concluding 
verse of the 7’e Deum should never be sung roughly or noisily, but 
quietly and rallentando. 

The Communion Service was most impressive. The quiet, devo- 
tional manner in which most of the music was sung, and the sweet 
voices of many of the ladies in the congregation, all aiding to swell 
the voice of prayer and supplication. The Kyrie Hleison by Tours is 
an expressive setting, as 1 mentioned after hearing it sung at St 
Bartholomew’s, Armley, but the offertory sentences are not so 
as music. The Credo by Merbecke, in unison, written in 1550, I do 
not like. It is in a bunch of keys, ugly and obsolete in its form, and 
utterly devoid of character and true musical feeling, and in which 
Ancient and Modern chords get strangely and indefinably mixed. 
Only listen to the settings by Smart and Wesley afterwards, and the 
truth of what I assert will at once be seen. The declaration of faith 
in the Nicene Creed has ever been regarded by Holy Church as one 
of the grandest parts of our Liturgy, and especially suited to the 
finest and most elevated strains of musical composition, In olden 
times it was the custom in Poland for the nobles to draw and elevate 
their swords at the words ‘‘God of God! Light of Light! Very 
God of Very God!” But the accompanying music was also noble 
and elevating. I should like to have seen them do it when Mer- 
becke’s music was being sung. Monotoning the Creed with free, 
appropriate, and changing organ harmonies, is far better and mnch 
more effective, in my humble opinion, than Merbecke. The hymns, 
all chosen from Ancient and Modern, are beautifully sung by choir 
and congregation at St Martin’s—not with the hearty power I heard 
the other Sunday at Brunswick Wesleyan Chapel (and of which more 
in due time)—but with much taste, variety of expression, and quiet, 
devotional fervour. The principal hymn in the morning service was 
“T heard the voice of saree say (No. 311), and in the evening 
“Hark, hark, my soul, angelic songs are swelling” (No. 223). Dykes 
wrote the first and Smart the second tune. Both are good, but the 
last is immensely so, and those who can analyse music a little will 
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perceive the difference between the work of a clever amateur and 
that of a practised, sterling musician like Smart. One is pretty, 
expressive, and devotional ; the other is strong, well laid out for 
each voice, melodious, and elevating. It may be taken as an illus- 
tration of the divergence and divarication existing between amateur 
and professional musical work in general. At the evening service, 
at which there was the usual overflowing congregation, the Psalms 
were sung to a double chant by Soaper, with a reciting note for the 
last phrase in the treble on E natural—two notes higher than it 
should be—transposed. 

The Magnificat in most churches is sung to a double and the Nunc 
Dimittis to a single chant. This seems to me a better plan than the 
reverse way adopted at St Martin’s, though, of course, it is a matter 
of choice and taste. 

In addition to chants and hymns, there was an anthem by Sir 
George Elvey, ‘‘ Wherewithal shall a young man cleanse his way ?” 
in which the soli parts were admirably taken by Master Leonard 
Sedgwick, Messrs Winkworth (alto), Whitehouse (tenor), and 
Atkinson (bass), whose excellent voices blended together in sweet 
and expressive harmony. The organist and choirmaster is Mr Alfred 
Benton, who spares no pains to make the musical services highly 
efficient, whilst his voluntaries are played with much care and skill. 
At the conclusion of the evening service Mr Benton gave a good per- 
formance of Bach’s grand pedal fugue in B minor. The Church 
Council are most zealous and indefatigable in the discharge of their 
duties. There are nine members who assist the clergy and church- 
wardens, viz :—Messrs F. W. Hudson, Wm. Smeaton, H. Wood- 
thorpe, J. H. Howitt, R. C. Garland, J. Redmayne, Roger Marshall, 
Geo. Pyper, and John Wright. 

In concluding this sketch of the services at St Martin’s, I must 
not omit to speak with gratitude of the admirable, brief, and im- 

ressive sermons we are privileged to hear from our respected vicar. 

he Abbé Lamorciére lately edited and published a collection of 
sermons by French priests, and in the preface he declares that the 
most effectual and the most eloquent sermon of all was one that 
lasted but twelve minutes ; he remembered the whole of that one, 
but could scarcely recall a single sentence of any of the long ones. 
Mr Kilner is invariably brief and to the point, and although I cannot 
recall all that he said, I believe I am not far wrong in trusting my 
memory for the following summary of his discourse on the even- 
ing of the 20th ult, :— 

Text: St Matt. xix. 17,—“If thou wilt enter into life, keep the 
commandments.” 

Societies in the world have rules for the good of their members, 
and the Church has the rule of the commandments as the guide of 
the Christian's life in this world. We all have some standard by 
which we judge our actions; it may be the world’s custom, or it 
may be the example of others, but we want something higher when 
those actions are viewed in the light of another world. But why 
should the ten commandments be binding on Christians when they 
are distinctly of Jewish origin? Our Lord in the Sermon on the 
Mount shows how they are to be kept in the spirit by His disciples. 
Our Church, in her services of Holy Baptism and Holy Communion, 
and in her Catechism, shows how they are binding on us, and how 
by our baptismal vow we are pledged to keep them. How is this 
to be done? First, from the right motive, love—‘“ If ye love Me, 
keep My commandments.” Secondly, with a sense of our own 
weakness ; remember the self-confidence of St Peter and its result— 
‘Let him that thinketh he standeth take heed, lest he fall.” 
Thirdly, with confidence in God; don't be too downcast, and re- 
member, ‘‘We can do all things through Christ which strengtheneth 
us,” Wituiam Spark, Mvus.D. 

P.S.—With the above I have finished my first series of five 
notices of Sunday Musical Services in Leeds, and whilst I am 
conscious of their insufficiency for so important and interesting a 
subject, and of some unintentional omissions, I am nevertheless 
grateful to those of the clergy, organists, and choirs who have so 
generously and kindly expressed, in both written and verbal terms, 
their approval of the work I have done so far as it has gone. A 
second series may be commenced in October, in which case due 
notice will be given.—W. S, 








Mr Jossrx Hurst, so well known to the frequenters of the 
Lyceum Theatre, does not permanently retire, as has been rumoured, 
from the box-office over which he has had charge for so many years, 
but only during Mr Irving’s absence. 

Mdme Valleria has returned to England after a four weeks’ 
residence at Carlsbad, and, we are glad to learn, is now in robust 
health, and very full of engagements for the ensuing winter. Mdme 
Valleria also visited Bayreuth and Munich, and will remain in 
England for the present, having declined a tour in Italy in the spring. 





PAULINE LUCCA’S TWENTY-FIFTH ARTISTIC YEAR. 
(From a Viennese Correspondent.) 

It appears that Mdme Pauline Lucca allowed her twenty-fifth 
anniversary as a lyric artist to pass by unnoticed here, and in all 
probability the public would have remained entirely ignorant of 
the fact had not certain admirers of the lady’s talent determined 
that so interesting an event should not be buried in oblivion, 
because, either from modesty, or from dread of the trouble 
attendant upon the ovations of which she would inevitably have 
been the object, and which, though highly flattering, would have 
been exceedingly fatiguing, the renowned artist preserved pro- 
found secrecy in connection with the matter. It appears the said 
anniversary fell on the 6th March last, Mdme Lucca having made 
her first appearance on any stage at the old Kirntnerthor-Theater, 
on the 6th March, 1859, when she impersonated the second Boy 
in Mozart’s Zauberflite. Her second character was that of the 
Bridesmaid in Der Freischiitz, on the 2nd September of the same 
year. C.S. 


——Q———— 


FOREIGN BUDGET. 
(From Correspondents.) 

BERLIN.—The season at the Royal Operahouse was inaugurated 
with Der Freischiitz, the second opera given being Lohengrin. In 
the course of the season, Donizetti’s Lucia di Lammermoor and 
Bellini’s Sonnambula will be revived, to afford Mdlle Leisinger—a 
newly-engaged member of the company—an opportunity of exhibit- 
ing her proficiency as a bravura singer. At Kroll’s Theater, Mdme 
Fohstrém has appeared as the heroine in Linda di Chamouniz, and 
with much applause, especially for her rendering of the air, ‘‘O 
Luce di quest’ Anima.” —Franz Rummel, who is appointed professor 
of the piano at Stern’s Conservatory, enters on his duties at the 
beginning of October. 

DresDEN.—Gounod’s Philémon et Baucis is to be the first novelty 
(in September) at the Theatre Royal, with the following cast : 
Baucis, Mdme Schuch; the Bacchante, Mdlle Reuther or Mdlle 
Wittich ; Philémon, Herr Riese; Jupiter, Herr Fischer; and Vulcan, 
Herr Decarli. Nessler’s Trompeter von Stikkingen will be given in 
October, and Das Rheingold—first of the Nibelungen Performances— 
in November. 

Brunswick.—The work on, and in connection with, the Bach 
Statue for Eisenach is being rapidly pushed forward in Howald’s 
foundry. A short time since the bas-relief—like the statue itself, 
modelled by Dondorf—was successfully cast. It represents, with 
appropriate surroundings, St Cecilia playing the organ, and 
apparently rapt in ecstacy at the divine sounds she draws from the 
instrument. 

Hatie.—Seeling, the architect, selected by public competition to 
build the new Stadttheater, promises to have it compieted in time 
to be opened on the Ist October, 1886. 

FRANKFORT-ON-THE-MAINE.— Mr Mapleson has_ been here, 
endeavouring to secure some of the leading members of the company 
at the Operahouse for the Metropolitan Operahouse, New York. He 
has offered Mdme Luger an engagement, and, also, Herr Candidus, 
undertaking to buy off that gentleman, whose engagement has still 
two years to run, for 12,500 marks. He has secured the services of 
Mdlle Adorno, a young bravura singer.—Iwo or three Sundays 
since, 300 members of Neeb’s Men’s Choral Society, with wives, 
children, and friends, started in a specially engaged steamer for a 
trip down the Rhine, first to the Niederwald Monument, and then 
to St Goarshausen. As they were passing the castle of Rheinstein, 
the tiller-chain suddenly broke, and the steamer became 
unmanageable. A scene of great confusion ensued, but at length 
all the excursionists were conveyed on shore—at so much a head—by 
the bold boatmen of those parts. Among other results of this 
adventure may be mentioned the following : One of the passengers 
in his anxiety to escape sprang into a onal boat by himself, leaving 
his betrothed on the steamer to do the best she could. She was 
eventually rescued, and her first act on landing was to take off her 
engaged ring and return it indignantly to the timid swain who had 
so triumphantly proved he had no right to the name of hero. 
Another couple clambered on to one of the paddle-boxes, and, in the 
expectation of sinking every instant with the vessel, solemnly 
betrothed themselves then and there. 








Not having succeeded in freeing himself from his responsibilities 
as regards the Stadttheater, Bremen, Angelo Neumann has been 
compelled to abandon his intention of undertaking the management 
of the Operahouse, Prague. 
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DEATHS. 

On Sunday, August 24, at 47, Grove Road, Regent’s Park, 
Francis Scirione BisTecHI (known professionally as SiGNoR 
Brizzi\, aged 74. Friends will please accept this (the only) 
iutimation. 

On Monday, August 25, suddenly, of apoplexy, W. R. Vrrcoz, 
Esq. (VirGor, Son & Co.), of 8, Leadenhall Street, and Melbourne, 
Victoria, aged 62. Australian papers please copy. 
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Sonntag den 28. September 1884 
Nachmittags 24 Uhr 
Feierliche Enthilllung der Bach-Statue 
ZU EISENACH 
unter Leitung des Fest-Dirigenten 
Herrn 


PROF. DR. JOSEPH JOACHIM. 


Posaunen-Fanfare. Festrede (Herr Archidiakonus Kieser, 
Kisenach), Enthiillung und Uebergabe des Denkmals an die 
Stadt. Choral: ‘Allein Gott in der Hoh’ sei Ehr.” 
Nachmittags 4 Uhr in der St Georgkirche 
AUFFUHRUNG DER H-MOLL-MESSE 
fiir Soli, Chor, Orchester und Orgel, von Joh. Seb. Bach. 
Dirigent : Herr Professor Dr Joachim. 

Sort: Frau Miiller-Ronneburger (Sopran), Berlin; Fri. H. 
Spiess (Alt), Frankfurt a/M. ; Herr von der Meden (Tenor), 
Berlin; Herr Kammersiinger Staudigl (Bass), Carlsruhe ; 
Herr Organist Franz Schulz, Berlin; und Herr Organist 
J. Krausse, Eisenach. 

Cuor: die Singakademieen aus Weimar Erfurt (Mertel’scher 
Verein) ; der Musikverein, Liederkranz, Seminarchor und 
Mitglieder anderer Vereine aus Eisenach. 

ORCHESTER: die Grossherzogl, Weimar, Hofkapelle, ver- 
starkt durch Kiinstler aus Berlin und anderen Stadten. 





Montag den 29 September. 
Nachmittags 4 Uhr 
11. Festauffiihrung in d. St Georgkirche. 
PROGRAMM. 
CoOMPOSITIONEN VON JOHANN SEBASTIAN Bacu. 

. Praludium und Fuge (G-moll) fiir Orgel (Herr Organist 
Schulz). 

. Concert fiir 2 Violinen und Streichorchester (Herr Prof. 
Dr Joachim, Herr Concertmeister Halir aus Weimar). 

. Tenor-Arie: Cantate ‘‘Ach Gott vom Himmel sieh 
darein ” (Herr von der Meden). 

. Chaconne: Violinensolo (Herr Prof. Dr Joachim). 

. Sopran-Arie a. d. Cantate ‘‘ Herr gehe nicht ins Gericht” 
(Frau Miiller-Ronneburger). 

. Motette fiir achtstimmigen Chor a capella “‘Singet dem 
Herrn ein neues Lied” (Dirigent : Herr Capellmeister 
Prof. Miiller-Hartung, Weimar). 

. Sinfonia a. d. Weihnachts-Oratorium fiir Orchester 
(Dirigent : Herr Prof. Dr Joachim). 

. Alt-Arie ‘‘Schlafe ” (Frl. H. Spiess). 

. Suite (D-dur) fiir Orchester (Dirigent: Herr Prof. Dr 
Joachim), 

. Chor a. d. Cantate ‘‘ Eine feste Burg” (Dirigent : Herr 
Prof. Thureau, Eisenach). 

DAS FESTCOMITE. 

JuLiIus von Ercnen-STREIBER 

als Vorsitzender. 








Eisenach, im Juli 1884, 





Miss Emma Tuurspsy, who is ‘*summering ” in Norway, is staying 
with Mdme Ole Bull at Bergen. Although not intending her visit 
to be professional, Miss Thursby has been persuaded by her numerous 
friends and admirers in that country (who have given her an 
enthusiastic reception) to announce a series of concerts, which will 
shortly commence, and are sure to be an enormous success, 





WORCESTER FESTIVAL. 
(From) “ Berrow’s Worcester Journal,” Aug. 23, 1884. ) 


IV. 

In the so-called ‘‘ good old times” it was customary at our 
Festivals to have what was known as “The Selection Day,” on 
which was given an incongruous mixture of solos and choruses 
picked out Batre which were considered either too long or too 
uninteresting to be performed as a whole. Perhaps there would be 
one short work like Beethoven’s Hngedi (better known as The Mount 
of Olives), or a small new composition by a living composer; the 
remainder of the programme generally consisted of such a musical 
mélange as ‘‘ Let the bright Seraphim,” with trumpet obbligato for 
Mr T. Harper, closing with an elaborate cadenza (which Handel did 
not write), sung by Clara Novello or the lamented ‘Theresa Titiens ; 
‘*Waft her angels” or ‘‘Cujus animam” for Braham or Sims 
Reeves; Gounod’s ‘‘Nazareth” for Santley; the ‘‘ Nightingale 
Chorus” from Solomon ; the first part of the Creation and the “ Hailstone 
Chorus.” This morning was usually popular, as it gave the audience 
—or congregation as it is now happily regarded—an opportunity of 
hearing favourite stock pieces sung by their favourite vocalists. 
The names of all the soloists engaged appeared in some or other 
portion of the programme, while the selection represented all the 
chief composers of sacred music. Happily the day for such mutila- 
tion has passed, and our ‘‘ Selection Day ” now includes no less than 
four complete works by Bach, Cherubini, Spohr, and Schubert, 
while Handel’s overture to Esther may be considered complete in 
itself, as it is oftener heard detached from the oratorio than as the 
prelude to that comparatively unknown work. To the general 
public this Wednesday morning programme presents fewer 
attractions than any of the other days, and why? Because they 
know less and have read less concerning these works than of the 
others. If, however, they desire to add to their store of musical 
knowledge it will be materially increased by a hearing of the four 
works announced. 

Cherubini’s Grand Mass in D minor (No. 2) was performed at the 
last Festival, and the effect it then produced justified its insertion in 
the programme a second time. On that occasion a lover of music, 
whose admiration for the art was greater than his technical know- 
ledge, said, ‘‘I know all that is to be sung to-day except Chee- 
rubiny’s Mass,” with a strong accent on the ‘‘rub;” for his 
information, it may be said the name is pronounced ‘‘ Kerubeeny.” 

Maria Luigi Carlo Zenobia Salvatore Cherubini was born at 
Florence, September 14, 1760. The son of a musician, he began to 
learn music at six, and composition at nine years of age. In 1771 
the Grand Duke, who afterwards became the Emperor Leopold II., 

sranted the boy an allowance to study under Sarti, at Bologna. 

is earliest compositions were written for the Church, and by the 
time he was sixteen he had completed three Masses, two Dixits, a 
Miserere, a 7’e Deum, an oratorio, three cantatas, and other works. 
Several operas followed, but though successful with the public, his 
pecuniary position was bad. Beethoven esteemed Cherubini above 
all living writers for the stage. In 1815 the London Philharmonic 
Society offered him £200 for a symphony, an overture, and a vocal 

iece, which he undertook and duly brought out. He died in 1842. 

r Macfarren once wrote of him, ‘“ Cherubini's position is unique in 
the history of his art; actively before the ld as a composer for 
‘three score years and ten’ his career spans over more vicissitudes 
in the progress of music than that of any other man. Beginning to 
write in the same year with Cimarosa, and even earlier than Mozart, 
and being the contemporary of Verdi and Wagner, he witnessed 
the origin of the modern schools of France, Italy, and Germany. 
His artistic life was indeed a rainbow based on the two extremes of 
modern music, which shed light and glory on the great art-cycle 
over which it arched.” Surely, then, there will be something to 
learn or to interest in the performance of such a work as the great 
D minor Mass from the pen of such a man as Cherubini. 

Dr Louis Spohr was born in Brunswick just one hundred years 
ago—1784—and died at Cassel 1859. Like Mozart, Cherubini, and 
Mendelssohn, his talent for musical composition showed itself at an 
early age, for when only about eight or nine years he wrote some 
violin duets to play with his master, Dufour. His musical education 
must have been very slight, as he had only a few months’ harmony 
lessons with an organist named Hartung. He soon became cele- 
brated as a violinist, and his concertos and other compositions are 
to be found in the repertoires of all the greatest players. Spohr’s 
oratorio, Die Letzen Dinge, or as it is better known, The Last 
Judgment, the cantata, “God Thou art great,” and Calvary, are among 
the best known of his choral works, and are remarkable for the 
extraordinary beauty of their chromatic changes and modulations. 
The libretto of the cantata, Vater Unser (‘‘Our Father”), better 
known as 7'he Christian's Prayer, was originally written in German 
by Mahlmann, and was translated into English by Edward Taylor, 
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Gresham Professor of Music, to whom we are indebted for the 
English versions of most of his works. The Norwich Festival has 
been on several occasions the cradle from which Spohr’s compositions 
have sprung into musical life, he having written The Crucifixion 
for the festival of 1839, and The Fall of Babylon for that of 1842. 
In substance The Christian's Prayer is an extended paraphrase, in 
verse, of Our Lord’s Prayer. Like that perfect petition, it is divided 
into seven principal sections, each consisting of a verse of eight or 
ten lines, closing with the sentence of the prayer of which it has 
been treating. 
In Heaven, O Jehovah ! is fixed Thy throne ; 
No time Thy empire hath bounded ; 
Thou reignest there, unchanged, alone, 
By thousand worlds surrounded ! 
Thine, Thine are majesty, power, and love ; 
Thou lightest the starry host above ; 
Thou causest the sun in his course to move ; 
Life, light, and joy by Thee are given, 
Father and Lord of earth and Heaven. 


Thy love is every morning new, 
Thy heavenly mercies fall like dew, 
In joy or sorrow still the same, 
For ever hallowed be Thy name. 


Then again, 
Lord, with joyful, thankful hearts, 
We celebrate Thy boundless love, 
O may Thy will be done on earth 
As it is done in heaven above! 


Gracious Father! bow Thine ear, 
Spare Thy sons, in mercy spare. 
Hear, O hear their supplications : 
O receive our adorations. 

O forgive us, Lord, our sins, 

As we hope to be forgiven. 

The foregoing quotations will show the method of treatment; of 
the music it is only necessary here to say that it abounds in tuneful 
melodies and those combinations of luscious chords for which Spohr 
is celebrated. It consists of nine numbers, and the gem of the work 
will probably prove to be No. 6, a delicious duet for contralto and 
tenor, on the words, ‘‘O clothe our valleys with ripening corn,” 
while the chorus later on sings, pianissimo, the words, “ Give us, we 
pray Thee, our daily bread.” A vigorous chorus and fugue, ‘‘ For 
Thine is the kingdom,” closes this most charming work. 

Bach’s Whitsuntide cantata and Schubert’s Song of Miriam com- 
plete the programme for Wednesday morning. In the evening Men- 
delssohn’s ever-welcome Elijah* will be given; the part of the 
Prophet will be taken by Mr Santley. 


a 


THE MUSICIANS OF ARISTOPHANES.+ 
A Fancy FRoM THE ANTIQUE.{ 

The sun was setting. Before the doors of the theatre at Athens 
—an edifice hewn in the time of Themistocles out of the side of 
the Acropolis—and under a portico of the fine honey-coloured 
marble for which the Attic quarries were celebrated, several per- 
sons were walking up and down, chatting together. From their 
close-shaven chin, from the lyres they held in their hands, and 
from certain cadenced movements, it was not difficult to guess to 
what profession some of them belonged. They were members of 
a class then respected at Athens, citizens who, during the 
festivals of Bacchus, devoted themselves to the performance of 
dramatic works, 

The well nigh sacerdotal functions of comedian, musician, and 
poet, were respected at Athens, before the licence of the language 
of comedy, scepticism of thought, and moreover the obscenity of 
the performances, caused them to be branded as infamous by the 
inhabitants of the Attic city and of Rome. 

Among the crowd, which increased every instant, were several 
women, some of whom, still under the influence of old ideas, and 





* For the especial behoof of the “ advanced people.” —Dr Blivge. 

¢ From L’Art Musical. 

{ All the personages who speak and act here, all the details connected with 
their character and costume, and even some of the observations put in their 
mouths are taken from the pieces of Aristophanes. The Poet’s harangue, 
and the motives of his hatred for Cleon, are the only portions belonging to the 
modern author, and are the reason of the name: “ A Fancy,” being applied 
to the article, 





accustomed to the quietness inside the houses of Athens, seemed a 
little out of their element in the open air and in public, while 
others, already bolder, covered with the saffron robe, with the 
Persian mitra on their head, and shoes of white leather on their 
feet, were waiting, seated or reclining, in studied attitudes, till 
the moment should come for their agility or plastic beauty to be 
required on the stage of the theatre I have mentioned, for, though 
women spoke little in the vast theatres of antiquity, where their 
feeble voice caused them to have a difficulty in making themselves 
heard, the aid of their gracefulness and of their dancing was often 
called in to animate and embellish the performance. 

“ By Love, the father of the universe!” said a very tall and 
very slight young man, who, for some instants, had been manifest- 
ing signs of impatience, “I should like to know what I am doing 
here, burnt by the last rays of this murderous sun, when the 
beauteous Lysilla is waiting for me in an apartment full of the 
perfume of roses!” ‘My dear Molon,” replied another citizen 
nearly as tall, whose tight-fitting tunic marked the form of the 
lindenwood corset which supported his figure, “like ourselves, as 
you well know, you are awaiting the orders of Master Aristo- 
phanes, who, it appears, needs our voices, our flutes, and our 
lyres, for the new piece which has been ordered of him by the 
Archons, and bears the singular title of The Frogs.” “It 
appears,” observed another musician named Automenes, “ that 
this new work of Aristophanes will either turn out a great failure 
or be welcomed as a splendid success, for never will the author of 
The Birds have exhibited greater brilliancy or greater audacity ! 
It is said that, after rallying men, he has dared, under the pretence 
of discussing the value of poets, to attack the gods, and unveil the 
venerable mysteries which conceal within their sacred shadow the 
secret of the beginning of the world andof Athens. Inthecomedy of 
Aristophanes, they speak about the sacred egg brought forth by 
black-winged Night, and from which issued Love with the golden 
pinions; in it are represented the Cabeiric gods and the savage life 
of the early Greeks, as well as the august nuptials of Ceres and 
Bacchus.”—“ There will be something of everything in The 
Frogs,” said a player on the lyre, coming forward ; “ verses, jokes, 
blasphemy, and, above all, music.”—“ Aristophanes goes too far,” 
remarked another musician named Philocleon. “ Not only does he 
make men laugh at the expense of the gods, but he employs, in 
entertainments designed for the public, sounds and accents 
formerly reserved for divine ears exclusively. Do we not, for 
instance, see august auletics, the fine art of employing flutes in 
sacred ceremonies, descend, now-a-days, to the vulgar function of 
enlivening banquets and regulating profane dances ? ”—“ Alas! 
my dear Philocleon,” said, as he rose and advanced towards the 
flute-player, a great and celebrated musician, named Dexitheus, 
who wore his lyre suspended from his shoulder by a leather strap, 
“ Alas! you will have to see many other strange things! The 
arts, which spring from the gods, have, like the gods themselves, 
come down upon earth; ever since Olympus, in his duet of 
lamentation, lent a voice to grief ; ever since Taletas accompanied 
choral song with dances; ever since Tyrtheus set victory to 
music, our art is becoming every day more familiar and more 
human. The tears of affliction may now be expressed, as well as 
the sighs of love, by means of voluptuous and soft chromatic and 
enharmonic strains. Let us leave it to the gods ; everything we 
do in art will be good, if the gods inspire us with it. Let them 
only preserve us from the innovations and graces of Phrynis ! ”— 
Cheris, a glutton as well as a musician, attempted to protest 
against liberal tendencies which he did not share, but no one 
understood what he wanted to say, because, according to custom, 
he spoke with his mouth full. 

The crowd under the portico continued to grow denser, and 
their dissatisfaction with Aristophanes for keeping them 
waiting continued to increase. “He called us coalmen, and 
laughed at our misery !” said an old Marathon soldier.—“ He said 
that I, a demagogue, could almost read!” observed a butcher. 
“He said, also, that demagogy did not want an educated and 
honest man, but required one who was an ignorant knave. He 
has dared to write that all which is wanted to make a demagogue 
is a loud voice, a perverse disposition, and the language of the 
rabble!” 

The crowd had worked themselves up to a high pitch of irrita- 
tion. Suddenly there was a profound silence. A man, crowned 
with laurel, tall, well made, with a brown complexion, a large 
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nose, and a large mouth, appeared among them and ascended the 
steps of the portico. He was followed by two youths, his sons. 
“ Citizens,” he said, “ you who are to take part in the performance 
of The Frogs, follow me, since it will soon be night; come and 
prepare the games and learn what I expect from you.” Every 
one was silent, and hastened to follow him inside the theatre. 
There might then have been perceived the last persons left under- 
neath the portico: a young girl and an old man, who were to take 
part in the chorus. The old man walked feebly, and the young 
girl hesitated to enter the building. The two appeared to be very 
poor ; the old man’s sandal allowed his big toe to be seen, wounded 
and wrapped round with a rag; the young girl’s tunic was torn in 
front, and exposed to view her fresh, firm breast. ‘ Father,” she 
said to the old man, “lean upon my arm, After bringing me 
from the deserts of Gaul, my master has gone, and left me at 
Athens; till someone likes to buy me in the market, I am alone 
in the world ; thanks to me, you will walk more quickly, and, thanks 
to you, I shall feel more assurance before all those glances, which 
make me blush.” “ Thank you, my child,” replied the old man. “I, 
too, have no longer any one to love me upon earth; nooneany longer 
bestows a thought on me, and yet once I was not one of the most 
unimportant personages in the theatre we are entering.” ‘Then, 
while slowly ascending the steps which led up to the stage, he 
continued, with a certain amount of pride: “I am the Magnes 
whose name you may, perhaps, have heard. Great was my 
reputation as a poet and a singer. At banquets everyone sang 
my songs. Now I dote they say ; my voice has grown tremulous ; 
I have no more keys or chords to my lyre, yet I have sung and 
played in every tone; I triumphed over all my rivals, but I am 
now forgotten; my hair has grown white; no one any longer 
recollects my works, which were formerly preferred to those of 
Simonides ; poverty overtook me; I became a Lydian and a gnat; 
in The Birds I consented to dress up in feathers, and in green to 
appear in 7he Frogs; but nothing turned out well. For cloak, I 
have a rag; for bed, a layer of rushes; for covering, a rotten mat; 
and for pillow, a large stone.” “What are you about, you 
laggards?” cried a harsh, dry voice; “either come or go.” “It 
is young Aristophanes,” murmured the old poet; “the one his 
father cannot bear. Let us make haste. He is as ill-natured as 
he is detested.” 

When the two members of the chorus entered the theatre, they 
found the rehearsal of the piece had begun. Bacchus and 
Xanthias were on the stage. Shod with the tragic cothurnus, clad 
in the yellow robe in which he is often represented, and wearing 
over this woman’s garb the lion’s skin and carrying a club, 
Bacchus was walking before his slave Xanthias, who followed 
mounted upon an ass and bearing his master’s luggage at the end 
of a stick, The conversation between the God and the Slave left 
very much to be desired on the score of decency and propriety. 
After some bantering directed by the poet against his poetical 
colleagues, Aristophanes represents the two travellers as knocking 
at the gate of the Temple of Hercules. Bacchus consults that 
demi-god as tothe means of reaching as speedily as possible the 
realms of Pluto. After indicating various grotesque methods, 
which do not suit Bacchus and still less Xanthias, Hercules at last 
tells his interlocutor where the abode of the King of Hell is. “ It 
is a long way off,” says Xanthias, “ and this parcel is very heavy.” 
“Do not worry yourself about that,” replies Bacchus; then, turn- 
ing to a dead man, who is being catried off to be buried, he says : 
“Hoi! youman! Hoi! youdead man! I am speaking to you. 
Will you carry a parcel for me to Pluto?” The Dead Man,—Is 
it very heavy? Bacchus—This is it. The Dead Man.—You 
shall give me two drachmez. Bacchus—That is too much. The 
Dead Man.— Go on, then, you undertakers. Bacchus.—Will you 
take nine oboli? The Dead Man.—I would sooner return to 
earth ! Xanthias.—Let him go his own way; I will go for you. 
Bacchus,—You are a good lad ! 

(To be continued. ) 








It is again reported that Anton Rubinstein will visit America this 
coming season and give twenty concerts. 

Emma Tagliani, abandoning her intention of retiring altogether 
from the lyric stage, will, it is said, accompanied by the Concert- 
meister, Friedberg, start in October on an extended tour through 
Sweden and Denmark, 





CONCERT. 


Last Saturday afternoon, August 23rd, Herr J. H. Bonawitz gave 
a pianoforte recital at the Crystal Palace, assisted by Miss Linda 
Rivers (vocalist) and Mr J. A. Brousil (violoncellist). Herr Bona- 
witz began the concert, playing an Andante by Frohberger, a 
Caprice by Mendelssohn, and a Hungarian March. He subsequently 
gave Weber's “ Invitation & la Valse,” Chopin’s Scherzo in B flat 
minor, a Melody and Galop of his own composition, and a ‘‘ Wedding 
March.” Miss Linda Rivers sang an aria by Handel, and Sullivan’s 
‘“My dearest heart.” Mr Brousil’s contributions were the Andante 
from Goltermann’s Concerto in E minor, a Nocturne by Chopin, and 
Dunkler’s ‘‘ Une Chanson a boire.” Other recitals are announced to 
be given by Herr Bonawitz in the same locale, 


——y 


PROVINCIAL. 


Oxp Basrorp (NorTiNGHAM).—On Monday night, August 25th, 
an organ recital was given in St Leodegarius’ Church, by Mr F. W, 
Pacey, Mus. Bac., of Holy Trinity, Bolton. The object of the 
recital for which Mr Pacey, who is on a visit to a friend in the 
neighbourhood, kindly gave his services, was to raise funds towards 
the extinction of the debt incurred in the church expenses during 
the past year; and in order to make the occasion as complete as 
possible, it was decided to enlist the services of Mr 8. Edley Swift, 
principal basso of Peterborough Cathedral, as soloist. On Sunday 
there were special musical services in the church, the anthem 
‘‘ Praise the Lord” being given in the evening. Monday night’s 
programme comprised :—March, ‘‘ Grand Processional ” (Seymour) ; 
solo, ‘‘ The people that walked in darkness” (Handel); quartet, 
from The Widow of Nain (Lindpaintner); Andante in A, Postlude 
allegro inD (Smart); verse anthem, A. T. B., ‘‘ Now know I” 
(Croft); Adagio (E. H. Turpin); chorus, ‘Thanks be to God” 
(Mendelssohn); solo, ‘‘Is not His Word?” (Mendelssohn) ; 
Offertoire, in G (L. Wély). The church was nearly filled, and the 
performances of Mr Pacey could not fail to afford his listeners a 
treat. The solos of Mr Swift were also rendered with fine effect.— 
Nottingham Guardian. 

DvFFIELD (DeRBy).—A concert, promoted by Dr J. T. Scriven, on 
behalf of the funds of the Duffield B nie bells, was held in the Boys’ 
Schoolroom on Tuesday evening, August 19th. The room was well 
filled, amongst those present being the vicar (Rev. F. W. Moore), 
the Rev.—Medlicott, and other clergy, Mr A. P. Heywood, J.P., 
Mr. Walters (Little Eaton), Mr F. R. Moore, &c. The chief artists, 
Mrs Pearsall Clarke (late of the Conservatoire of Milan), Miss 
Westrope (bronze medalist, Academy of Music, London), and Mr 
Albert Mellor, Professor of Music, Farnborough School, at once 
insured a superior musical entertainment. The contributions indi- 
vidually met with manifest appreciation, whilst the efforts of Mrs 
Pearsall Clarke afforded an exceptional treat. Miss Westrope clearly 
made her ability apparent in the interpretation of ‘‘Oh! for the wings 
of a dove” (Mendelssohn). Miss Hey and Mr F. K. Moore gave 
valuable assistance. Dr Scriven, Mr Crump, and the members of 
the church choir equally sustained the interest of the concert. Mr 
Albert Mellor was the pianist, Mrs F, K. Moore the harpist, and Mr 
Guilmant the violoncellist. The accompaniments were ably sustained 
by the Misses Westrope and F. Moore, and Messrs Mellor and J. 
Bland. 

MALVEeRN.—OrGAN RecrtaL.—On Wednesday afternoon, Aug. 20, 
Mr W. H. Speer, A.C.O., gave an organ recital at the Priory Church, 
the following being the programme :—Prelude and fugue, A minor 
(Bach) ; Adagio, symphony in A (Mendelssohn) ; Concerto, No. 5 
in F (Handel); Canon in B minor (Schumann); Pilgrims’ March 
(Mendelssohn) ; Finale, symphony in C minor (Beethoven). There 
was a large congregation, and a collection was made in aid of the 
organ fund, 

Dusiix.—The Lord-Lieutenant, Lady Spencer, and a large suite 
went on Thursday night, August 21, to the Gaiety Theatre, to 
witness the first performance of Boito’s Mejistofele, given by the Carl 
Rosa Opera Company. Mdme Marie Roze represented Margherita 
and Helen of Troy for the first time in this country, her previous 
appearances in Me/fistofele having been confined to America. It was 
generally admitted that Mdme Marie Roze has never appeared to 
greater advantage, and the enthusiastic plaudits which greeted her 
efforts throughout the evening fully justified this belief. 

Lr1cu (LANcASHIRE).—Mr Joseph Kerfoot, the blind organist of 
St Mary’s, Leigh, for more than half a century, died a few days ago. 
In early life he showed a great natural taste for music, playing ex- 
ceedingly well on the organ before he reached his teens. At the 
early age of 15 he received the appointment of organist at the Parish 
Church, Leigh, having, however, played the instrument two years 















eae 





Aug. 30, 1884.] 


THE MUSICAL WORLD. 547 





revious to his official appointment ; he has therefore held it for the 
ong period of 52 years. The deceased was reputed to be one of the 
best fugue players of his day, and many of the best performers 
of the present time state that they never heard any organist 
that could make a double shake on the organ as well as the 
deceased. Mr Thomas Kerfoot, of Chester, brother of the above, was 
an organist for over half a century, and Mr Kerfoot, at present 
organist of Winwick Church (son of Mr Kerfoot, of Leigh), has played 
over 45 years, and has never been late or missed a service. The 
organist of Christ Church, Pennington (Mr Boydell), nephew to Mr 
Kerfoot, of Winwick, has played the organ about 17 years. A note- 
worthy event occurred in the life of Mr Joseph Kerfoot, of Bedford, 
on Sunday, June 24th, 1883. For the first time during 45 years he 
was not able to take his accustomed gn as organist in Winwick 
Parish Church, — to illness ; but his many friends will be glad 
to know that he is able to get out again. At Easter, 1879, he was 
presented with a handsome gold watch, on which was an inscription 
recording the fact that he had been organist for 41 years, and had 
never been absent from his post a single half day.— Warrington 
Guardian. 

LiverPoot.—Mr Sims Reeves has now been prominently before the 
public for more than a quarter of a century, yet he is still capable 
of filling some of the characters in which of old he won renown, in a 
manner that no living artist can equal. This fact was forcibly 
exemplified on Monday, August 25th, by a performance of Henry 
Bertram in Guy Mannering that was as delightful in the spirit and 
vivacity of the acting as it was fascinating in the vocal interpola- 
tions, and everyone present was deeply pm agreeably impressed by 
the opinion that Mr Reeves was entirely “in his old form ”—a 
somewhat unnecessary conclusion, seeing that in his long career he 
has never appeared excepting when he has been in the best condition. 
When Mr Reeves made his first appearance, after singing the ‘‘ Echo 
Duet” with Miss Philippine Siedle, he received such an ovation as 
must have made even the prince of tenors proud of the appreciation 
that was so remarkably manifested. Later on he sang the “‘ Pilgrim 
of Love” with a delicacy of treatment that cannot be described, and 
this was followed in a later act by ‘‘Tom Bowling.” In the last act 
the great vocalist gave “‘ The Macgregors’ Gathering” with a verve 
and fire that again roused the audience in a manner seldom 
witnessed ; and, at the conclusion, after other performers had each 
given a verse of ‘‘There’s nae luck,” he also sang a verse, which 
was, even in so small a matter, quite a lesson in fluency, finish, and 
expression. Mr Herbert Reeves, as Colonel Mannering, rendered a 
modern ballad with taste and expression. At the end of the play, 
Colonel Mannering, as will be remembered, becomes a sort of foster- 
father to young Henry Bertram, played by Mr Sims Reeves, and 
the latter has a line to speak to the effect that “our hearts may 
make us father and son.” The audience, applying the sentiment, 
cheered very heartily. Miss Siedle as Julia te sang several 
ballads with exquisite taste and refinement ; Mrs J. C. Smith was 
Meg Merrilees; Mr W. S. Hardy, Dandie Dinmont ; Mr Stevenson, 
Dominie Sampson; and Mr Wallace, the Bailie.—Abridged from 
the *‘Liverpool Post.” ' 

ScarBoroucH.—Socrety oF ProresstonaL Musictans.—A large 
and influential meeting of the musicians of the East Riding of York- 
shire was held on Monday afternoon, August 25th, in the new Town 
Hall, Scarborough, under the presidency of Dr Hiles, of Manchester, 
who, with Dr Creser, of Leeds, attended to explain the objects and 
work of the above association. Dr Hiles described the origin of the 
movement, the work it had already accomplished, and the point it 
had attained. Dr Creser gave some interesting information with 
regard to the examinations which, in connection with Mr Page, of 
Nottingham, he had recently superintended in the north-western 
section of the association, and respecting the northern branch, which 
will be fully organized in October next. A vote of thanks to the 
two gentlemen and of confidence in the society was passed, and, 
without exception, all present at the meeting inscribed their names 
as candidates for membership. 








SacrEeD Harmonic Soctety.—The forthcoming season will include 
the first performance in London of Mr A. C. Mackenzie’s new 
oratorio, The Rose of Sharon. This work is dedicated to her 
a ee Highness the Crown Princess of Germany, and will be given 
under the composer’s direction shortly after its production at the 
Norwich festival, for which it has been composed. Handel’s 
Belshazzar will be revived to celebrate the bi-centenary of Handel’s 
birth, in February next. Berlioz’s Childhood of Christ, Mendelssohn’s 
St Paul, and other works will be included in the season’s programme. 
The yey engaged are Mdme Valleria, Miss Emma Nevada, 
Miss Anna Williams, Mdme Patey, Mr Lloyd, Mr Maas, Mr Bridson, 
and Mr Santley. Choral rehearsals will shortly be recommenced. 
Mr Charles Hallé will be the conductor, and Mr W. H. Cummings 
the assistant conductor, as hitherto, 








PARSIFAL. 
(To the Editor of the ‘* Musical World.” ) 

Dear S1r,—Your correspondent at Bayreuth noticed at the ‘‘ Bay- 
reuth Performances” a certain number of artists present who have 
made a certain success in Wagner operas in Germany, and in your 
issue of August 16 you comment that none but Madame Hauk, who 
have made a success in these operas in England, was present. 
Madame Alwina Valleria, however, was there, and witnessed two 
performances of Parsifal, and I think you will allow she made a 
slight reputation in Wagner’s Flying Dutchman, as well as in T’ann- 
hdéuser and Rienzi! It is only because in your issue of August 16 
that ‘‘ you wonder where the others were,” that I trouble you with 
these few lines ; so pray excuse me.—Yours faithfully, 

PILGRIM. 
—o-— 


COVENT GARDEN CONCERTS. 


Mr A. G. Crowe, finding it necessary to postpone the promised 
performance of Herman Goetz’s Symphony in F—a work which has 
rapidly gained in popular estimation since its production by Mr 
Weist Hill at one of Madame Viard-Louis’ orchestral concerts—the 
third classical selection of the season was on Wednesday night shorn 
of symphonic attraction, although the programme contained much 
that was acceptable. In tne first place, the presence in the scheme 
of Mendelssohn’s lovely illustrative music to | er nenl Midsummer 
Night's Dream constituted a feast in itself—though, as on some pre- 
vious occasions, Mr Crowe omitted the Clown’s Funeral March, 
perhaps the richest musical joke ever perpetrated. The overture 
was admirably rendered ; and the scherzo, though begun rather 
heavily, gathered refinement as it progressed, winding up in the 
daintiest possible fashion, thanks in a great measure to the excellent 
flute obbligato of Mr W. Barrett. The notturno (horn obbligato, Mr 
Mann) was taken somewhat too slowly, the triplet rhythm in parti- 
cular dragging a great deal; but to make amends the conductor 
rattled along the Wedding March ata rare pace, giving the basses a 
nice bit of exercise in their florid passages. As is inevitably the 
case, the Midsummer Night’s Dream music gave general satisfaction, 
and was applauded to the echo. When the taste for such a demon- 
stration of pure art as is herein to be discovered begins to wane, it 
will be a sorrowful time in the history of music. M. Silas’ ballet-air 
‘* Rosa” scarcely rises to the dignity of a classic, though it may be 
reckoned a fairly attractive dance tune; and Signor Riccardo 
Gallico’s Preludio Sinfonico notwithstanding the fact of its 
having been composed for the opening of the Turin Exhibition, is 
such a sorry piece of fustian that its incorporation in the scheme 
affords food for wonder. Mr A. C. Mackenzie’s Scotch Rhapsody, 
Op. 21, given for the first time at these concerts, and with 
excellent effect, completed the list of orchestral works. Miss 
Josephine Lawrence was the solo pianist, and her choice of 
Sterndale Bennett’s delightful Fourth Concerto (in F minor) 
is to be commended on all grounds. The technique of Bennett’s 
music suits Miss Lawrence admirably, and the work itself is an 
unintermittent stream of melody. Contrast this with the ‘‘storm 
and stress” of modern music, and decide with which school the 
merit lies, Miss Lawrence achieved a marked success, and was 
warmly recalled. The appearance of Mr Carrodus as svlo violinist 
was the signal for enthusiastic applause, even though he brought 
forward no more important piece than Ernst’s rondo, ‘‘ Papageno.” 
It is pleasant to find that English artists are not denied the homage 
due to their talent in their own country ; that our most accomplished 
executants have been shamefully kept in the background when 
foreign mediocrity has been waited upon with servile attention is a 
fact happily belonging to the past. A disturbance in the promenade 
interrupted Mr Carrodus for a while, but had no effect upon the 
result of his endeavours. The vocalists were Miss Annie Marriott 
and Mr Joseph Maas, the lady being encored in Gounod’s “ Ave 
Maria” (violin obbligato, Mr y Horo SF harp, Mr Cheshire ; and 
harmonium, Mr F. Cliffe); and Mr Maas replied to a demand for 
the repetition of Miss Ida Walter's song, “ The sea hath its pearls,”* 
by giving Balfe’s ‘‘ Good night, beloved.” Mr Maas was in splendid 
voice, and fairly took the house by storm.—D. L. R. (Standard). 





The “classical” portion of Wednesday’s promenade concert 
contained several items of more than common interest. Mr A. C. 
Mackenzie’s Scotch Rhapsody (Op. 21) was played in a spirited 
manner by the orchestra, which also rendered, for the first time in 
England, a Preludio Sinfonico, composed for the recent International 
Exhibition at Turin, by Signor Riccardo Gallico. Miss Josephine 
Lawrence played Sterndale Bennett’s pianoforte concerto in F minor 


“A most graceful setting of Heine’s poem (‘‘ Das Meer hat seine Perlen”’), 
translated by Longfellow, 
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to the full satisfaction of the audience. Mr Carrodus gave Ernst’s 
rondo for the violin, surnamed ‘‘ Papageno,” and Mr Maas raised a 
perfect storm of applause with Miss Ida Walter’s setting of Heine’s 
‘*Das Meer hat seine Perlen”’—a refined, and, at the same time, 
very effective song. In the second and miscellaneous part of the 
performance the popular ‘‘ See-saw” valse by Mr Gwyllym Crowe, 
who conducted the entire concert, was, as on previous occasions, 
loudly applauded.—Zimes, 


——$ 0 —_ 


SCRAPS FROM ABROAD. 
(From a Teutonic Correspondent.) 


BrvussELLES.—The sittings of the musical Congress, which assem- 
bled here, closed yesterday, the resolutions carried were to regulate 
all literary and astistique rights of property, the necesity of a 
musical elementary education in all puplic shools, and adopted a 
national pitch (diapason) through the country. 

BaYRreEvuTH.—A report that Franz Liszt had become blind here, is 
utterly unfounded, and also that the Duke of Weimar had granted 
him a pension. Liszt was in best of health and spirit, surounded by 
a heap of ladies, and delighting them with his playing during the 
last days of Parsifal, I am sure he can see better than many of the 
present and see in the future of music. 

FRANKFURT.—At the autumn term in October Professor Freuden- 
berg leaves the Raff Hochschule or Conservatoire, in his place Herr 
Fritz Steinbach since a few years the able conductor of the town 
orchestra in Mainz, has been engaged for composition and counter- 
point, which post he will ably fill out being formerly a member of 
the Mozart Stipendium and a learned sholar. 

Municu.—The first of the model performance of the Niebelungen 
began on the 20th with ‘‘ Rheingold.” We canot see that any change 
for the better has been made the cast is pretty well the same, as 
before, and so is the scenique display. We canot say that it was an 
improvent when the 3 Rhinedaughters were represented in (Act I) 
by 3 Ballet girls instead of the 3 ladies Lilly and Maree Lehman 
and Frau Lamert. All the other characters were admirably given 
by the cast well known—Fuchs, Schlosser, Vogl, Gura, and Kinder- 
man, Frau Rosa Papier as Fricke made such a hit, by her fine sing- 
ing and personal beauty, as to conquer the public, and become an 
imediate favourit. 

The report of Liszt blindness is now quite explained—Liszt 
returned from Bayreuth in best spirit, and begun writing, day and 
night, and felt a sligh weekness in his eyes, but nothing else than 
old age will produce, he is as merry as possibel and intents going to 
Rome in a few month from Weimar— 

MayeENcE. —The Society widely spread all over the world the 
Catholic union of Church music for the revival of old Composer of 
eclesiastical chants St Cecilia, hada large gathering here on the 
18, 19 and 20th August, Members of all countries came from all 
— Ireland being represented by several delegates from Dublin 

ev O Donnel and fom Belfast—France, Holland and Belgium even 
America being represented.—Several Masses Hymns and Chants by 
Pallestruni, Paisiello, Lassus were sung at the Dom Chatredral) by 
the local Dom choire the effect of the voices being really sublime, 
the Cathedral being a large building of the 13th Century (now reno- 
vated) with a splendid acustic. Several thousand catholics were 
present, mostly all prelates and priests. 

A VALUABLE TeNoR.—The Directors of the Vienna Opera house 
a made an offer to the the young Tenor Herr Gotze of Cologne, 
c 20000 florins salary and 3 month holiday—for 10 years, which 
G&tze refused, writing an apology that a Banyeur of Cologne had 
mae him a promise to bequeath his money several millions to him, 
if he remained his lifetime in Cologne—(Quelle plasir d’étre un 
tenor). He is not to be pitied. 

MAYENCE.—The Sumer Concerts are drawing to an end with the 
Ist September. 103 Concerts in the open air the Anlage, were given 
under the direction of Fritz Steinbach, the newly appointed professor 
of Harmony to the Hoch Conservatoire in Frankfurt. A Statue to 
Raff is to be erected in that city to the memory of the deceased 
musician. 

The news of the 3 Model performance at Munich of Siegfried were 
of the highest order. All went admirably with the Munich cast, 
especially praising Herr and Frau Vogl. 








Mvnicu.—Amongst the people assembled here for the Ring des 
Nibelungen are Sophie Cruvelli (la Baronne Vigier), Alwina Valleria, 
William Shakespeare, R.A.M., W. H. Cummings, Walter Bache, 
Lamoureux, Charles Davison, Anton Siedl, Cronny, the Roumanian 
author, and a host of others, 








OPERA IN BRUSSELS. 


For some days past, the approaches to the Théitre de la Mon- 
naie have resumed their animation. The numerous members of 
the various departments over which MM. Stoumon and Calabrési 
preside are rapidly arriving and preparing for the campaign on 
which they will soon enter. Chorus-singers—male and female— 
dancers, check and money takers, carpenters, scenepainters, 
singers, orchestral virtuosos, and supers, come and go, flying 
about like a swarm of honey-bees, round the immense hive where, 
scarcely two days ago, the Orpheons and their friends indulged in 
the illusion of glory and all the comfort of velvet-upholstered 
saloons. The summer will soon be over; in vain it may still 
oppress us with equatorial heat ; its course is run, and the way to 
the box-office open. 

Alas! we critics and chroniclers must be resigned; a few days 
only still separate us from the inauguration of our operatic season, 
which will take place on the 2nd or 8rd September. The begin- 
ning will be made with the new singer, Mdlle Hamman, and the 
new tenor, M. Verhees. The latter is an Antwerpian, or rather a 
son of Berchem, a suburb of Antwerp, where his father yet 
follows the lucrative trade of a butcher. It our memory does not 
deceive us, our tenor, a very good-looking young fellow, before 
entering on a lyric career, was cutting up joints and supplying 
customers with sanguineous beef and pink cutlets, when, 
some ten years ago, a manager of genius (we beg pardon for the 
pleonasm) came and snatched from his father’s calling the tenor 
who was so conspicuous a personage in the commune rendered 
illustrious by the death of Comte Frédéric de Mérode. The young 
man attended for some time the course of instruction at the 
Brussels Conservatory, just to rough himself down a little, and 
then, having mastered the elements of his vocation, gaily 
signed a fanciful engagement for one of the most important 
theatres—that at Toulouse, we think—in the south of France 
He made his first appearance with marked success, patri- 
otically re-echoed by the Antwerp press. But he did more 
than make a successful first appearance, he consolidated his 
recent reputation, accustomed himself to his new sphere of 
action, and worked away at improving his French pronunciation, 
so that he can now appear with confidence on our principal stage. 


As he has achieved a great success as John of Leyden, let us hope 


he may prove also a “ prophet” in his own country. 

1n connection with the constitution of the company, we may 
announce the engagement and approaching first appearance of 
Mdlle Potel, a chanteuse légere in comic opera, and formerly under 
M. Carvalho. She replaces Mdlle Arnaud, and her praises have 
often been sung by the Paris press. 

* * * * # * * 

The following is a list of the company for the theatrical year, 
1884-1885: MM. Joseph Dupont, conductor-in-chief ; Lapissida, 
general stage-manager ; 0. Poigny, ballet-master ; Jean Cloetens, 
acting-manager. Singers—tenors: MM. Verhees, Rodier, Dela- 
querriére, Voulet, Desy, Guérin; baritones: MM. Seguin, 
Soulacroix, Renaud; basses: MM. Gresse, Durat, Schmidt, 
Frankin, Chappuis. Lady-singers: Mdmes Caron, Hamann, 
Blanche Deschamps, Potel, Bosman, Béringier, Angéle Legault, 
Verheytien, Ismaél. Principals of the helot-canetionen: MM. 
Poigny, Duchamp, Ph. Hanssen, De Ridder; ladies: Mdmes 
Fioretta Brambilla, Ricci-Poigny, Magliani, Pastore.—LZtovle 
Belge. 








Sometuina Asout Napo.eon I,—Viotti, in his day one of the 
most eminent of French violinists, was once a favourite of the 
unfortunate Marie Antoinette, and, later, of Napoleon. He was 
exceeding fond of the country, and wanted to purchase a villa 
situate near Paris. But its price was 50,000 francs, and Viotti 
frequently did not possess 50. For all this he was averse to 
receiving presents. On New Year’s Day, 1811, he went, with 
many others, to offer his congratulations to the Emperor. “ My 
dear Viotti,” said Napoleon, “I saw your charming niece a short 
time since, and should like to make her a little New Year’s present. 
Be good enough to take her this chocolate for me.” Viotti gave 
his Niece the present, and, when doing so, could not help remark- 
ing that the Emperor sometimes had strange notions. He was 
right. On taking the chocolate out of its covering he found bank- 
notes for 50,000 francs, Ile understood the hint, and—acted 
accordingly. 
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CARL ROSA IN DUBLIN. 
(From the ‘‘ Irish Times,” August 22.) 


Mr Carl Rosa has once more placed the music lovers and opera- 
goers of Dublin under compliment, When an impresario finds that 
the old and well-known operas retain their — and are 
powerful to draw large audiences, it is not “‘ good business,” as the 
phrase goes, for him to change his bill, and produce novelties, which 
are very expensive and very risky, as experience amply proves. A 
theatre audience is a very capricious collection of human beings who 
condemn to-day that which they applauded yesterday, and will 
forget to-morrow. Complaint is constantly made that we do not 
have sufficient variety, and that works played in London are not 
given here. Such ignorant and inconsiderate criticism rebukes 
itself. London successes have been in Dublin disastrous failures, 
and works of the greatest merit—let us say, for instance, the 
Fliegende Holliinder, the Porter of Havre, the Gulden Kruz, of Ignaz 
Brull—have fallen flat on the ears of Dublin audiences. To these, 
we fear, we must add the Canterbury Pilgrims, and there are 
several other new productions which may be brought into the same 
category. If we may judge of last night’s performance by the 
attitude of the audience, we think that we shall not be far wrong in 
predicting a great and permanent success for the Mejfistofele of Boito, 
which Mr Rosa produced here for the first time. * * * We do 
not abandon our abiding regard for the Faust of Charles Gounod, but, 
at the same time we bow in admiring homage before the genius of 
Arrigo Boito. He makes much more use of the story than the 
writers of the Faust book, and students familiar with the work of 
the great German poet will be glad to find how lovingly he uses the 
story. 

ao follows a lengthy and well spun out description, which may 
be left to the imagination of our readers,—®, %. } 


It is ridiculous to say that the music belongs to the school of 
Wagner. Those who say so talk only phrases, not knowing what 
‘*the school of Wagner ” means, or, for the matter of that, any other 
school, only that such sort of writing looks well in print, and the use 
of big names serves occasionally to hide one’s ignorance. If Boito 
has a ‘‘school”’ it is of his own. For although there are passages in 
the Mefistofele which remind us of other operatic works, we hold that 
this great musician is, of all things, original. * Our present 
opinion is that the work is certain to win great popularity in its 
English dress. Such was the evident opinion of last night’s 
audience, who applauded every prominent number, paid special and 
highly-deserved compliments to the principal artists, and called 
loudly for Mr Rosa, Mr Brooklyn (the stage-manager), and the 
admirable conductor, Mr Goosens. Mdme Marie Roze made a 
splendid success in the part of the heroine. It was, to our thinking, 
the very best impersonation in which we have seen that popular and 
cultivated artist. Her acting in the different situations was refined, 
picturesque, and impressive. The delicacy and gracefulness of the 
early scenes, the fervour and warmth of the love passages, were very 
charming. Her eg in the garden scene, in the quartet, in the 
death scene, and the duet, was unexceptionable, and produced a 
strong impression, exhibited in the hearty applause accorded to her 
all through the opera. Those who witnessed last night the repre- 
sentation of Mdme Roze will be sure to go again next week, and be 
rewarded for their pains. Miss Burton, as Marta and Pantalis, was 
very successful ; Mr Barton McGuckin made a decidedly good Faust, 
acting with fine spirit and intelligence, and singing capitally. The 
Mefistofele of Mr Ludwig we have no inclination to criticise, and 
just now no space to describe. It was an impersonation of extra- 
ordinary power, instinct with the genius of a great actor, and marked 
by all the characteristics of an accomplished vocalist. We feel that 
we have done scant justice to the work—one of the finest produc- 
tions which the most spirited and intelligent of impresarios has put 
before his Dublin friends. To everyone connected with the perform- 
ance great credit is due. The band and chorus were admirable, and 
the mise-en-scéne excellent. Mr Carl Rosa has made a very big score 
7 — night’s opera. We trust he may be equally successful 
elsewhere. 





BALFE. 
| Concertat Drury Lane Theatre, Wednesday, 19th March, 1823. 
| Under the direction of Mr Bochsa. 

Between the second and third parts a Concerto on the 
Violin (in which will be introduced a favourite Irish air)— 
Master Balfe (his first appearance in London)—composed 
expressly for this occasion by C. E. Horn. 











A CONCERTO UNDER DIFFICULTIES. 


The celebrated Polish violinist, Henri Wieniawski, during a 
visit to St Petersburgh, was once commanded to play before the 
Czar, Alexander II. Reaching the Winter Palace at the hour 
appointed, he was shown into a magnificent apartment, and the 
Czar, accompanied by his gigantic Newfoundland, entered soon 
afterwards. On the artist’s beginning to play, the dog, which had 
lain down at its master’s feet, got up and strode slowly towards 
him, Wieniawski, dreading lest the animal was about to favour 
him with an accompaniment by howling with all its might and 
main went on playing, though somewhat uncomfortably ; but 
matters took an unexpected turn. When it had come close to 
the artist, the dog suddenly stood up and laid its broad paws on 
his thigh. That such a state of affairs was not calculated to 
improve the performance the reader will easily believe, but pre- 
serving, as best he could, his equanimity, Wieniawski still went 
on. The dog, however, did not remain passive. Higher and 
higher did it move its paws, and its immense muzzle followed 
every movement of the virtuoso’s arm. The perspiration began 
to pour off the latter’s forehead as he thought to himself: “ A 
single snap, my friend, and there’s an end for life of your playing.” 
Nearer and nearer did the dog’s muzzle approach the artist’s arm, 
so that, to avoid touching it, he had to keep shortening his bowing. 
At last, the Czar, who had followed the scene with a suppressed 
smile, took pity, and said: “‘ Wieniawski, does the dog interfere 
with you?” “ Please your Majesty,’ murmured the artist, ex- 
hausted, “I am afraid I interfere with the dog.” Bursting intoa 
loud laugh, the Czar called the dog away, and Wieniawski, much 
relieved, was able to continue his performance. 


—-)—— 


A MUSIC HALL FOR EDINBURGH. 
(From ‘‘ St Cecilia Magazine.” ) 
(Concluded from page 525. ) 


With regard to the organization on the part of the municipal body 
as a step towards the erection of a music hall, the meaning of the 
Lord Provost is not so clear. What have the Town Council to do 
with an operahouse or a music hall? As much, we should say, as 
they had with the building of the Lyceum Theatre. As the law 
stands they have no power to impose a tax for such a purpose any 
more than they would have in order to build a bank or raise an 
insurance office ; but it has more than once been said that in the 
long-spoken-of municipal buildings for the city, a hall of such dimen- 
sions and construction as would answer the purpose of a music hall 
should find a place, and if it is to carry out this design the organiza- 
tion on the part of the municipal body is referred to by the Lord 
Provost, then his meaning becomes intelligible. In this view of the 
case, then the community must wait the convenience of the Town 
Council in the erection of municipal buildings before they can look 
for a new music hall. How long we shall have to wait, it will be 
impossible to say. That this is the real signification of the Lord 
Provost’s rather ambiguous phrases, there can be no doubt. The 
community can be taxed for municipal buildings, though to impose 
a rate on them in order to build a music hall would be ridiculous. 
Of course, if once the municipal edifices were erected, the music hall 
would be in frequent use, and thus the Town Council would not only 
be in receipt of the tax on the general community, but also of rent 
on account of the hall. All this is as it should be, and why the Lord 
Provost should have hedged about the explanation is not very appa- 
rent. The interests of the Corporation and the city are identical ; 
what serves the one must be favourable to the other, and therefore 
the Choral Union would as gladly go to the munivipal buildings as 
to the present music hall. Why, then, should there be any delay in 
going forward with the recommendation of the Union ? 

It will appear to many that the Lord Provost is supposing 
difficulties where none exist. In the first place, he forgets that 
besides the Choral Union, there are many agencies at work throughout 
the city in educating the public taste up to the level of the Choral 
Union concerts. Are we to make no account of our public schools, 
in which music now forms a branch of education? And what of our 
University chair? and are our teachers of music to be altogether 
overlooked and their labours ignored? It would be strange indeed, 
if with such a staff as Edinburgh boasts of, constantly at work, 
there should be no progress in music. The very reverse is the case, 
or our annual exhibitions area sham. Let the hall, capable of accom- 
modating an audience of five or six thousand be provided, and, asin 
every other instance we have seen supply follows demand, so we 
may conclude it would be here. With regard to the new municipal 
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buildings, the site suggested for these is that in the High Street at 
present occupied by the Royal Exchange Square, with an entrance 
from Cockburn Street. It is true the question has not been definitely 
settled. Like many others of the same nature, it was brought before 
the Town Council by Bailie Colston in the month of May 1880, and 
though then remitted to the Lord Provost's committee, it has not 
since been heard of. Whether the ultimate decision will be in favour 
of the old town, cannot be certain ; there are many reasons for the 
retention of the present site of the corporation buildings for municipal 
purposes, but some future council may decide otherwise. In the 
meantime, if the corporation can afford to wait another generation 
before moving out of their home, the Choral Union and the commu- 
nity are not to be prevented on that account from going forward 
with their scheme. It is just possible that motion on their part may 
be the signal for action on the side of the corporation. One might 
say there never could be a more propitious time than the present for 
the commencement of such an enterprise, when the Choral Union and 
the corporation find each a representative in the person of the Lord 
Provost now in power. It may be unfortunate that Mr Colston, who 
brought forward the motion affecting the municipal buildings, is not 
in office, and if for no other reason, it is a pity that he did not return 
to the council at the recent election, where his energy and judgment 
might have found scope for exercise in carrying his plans into execu- 
tion. Is there no one in the new council ready to take his place? 
A music hall is not more wanted for the city than corporation build- 
ings; and even though the cost of erecting municipal buildings, which 
would include a music hall, were met by a tax, that would not be to 
throw a burden on the poor for the benefit of the rich, unless it could 
be shown that the masses have no taste and no ear for music, and 
therefore never meant to enter a concert room. In short, there is 
no reason for delay in the proposal to erect a music hall that will not 
be as strong ten years hence as it is to-day ; and if the community is 
to be taxed for the cost of new municipal buildings, they are just as 
able and willing to pay the tax in 1884 as they will be in 1594, by 
which time our municipal buildings, if left untouched, will have 
become a by-word anda reproach toa city, which, in point of natural 
and artistic beauty, claims to be one of the finest in the world. 


ee Qe 


WAIES. 

The violinist, Isidoro Truffi, died recently in Milan. 

The new theatre at Fiume is to be lighted by electricity. 

Pedrotti’s opera, J'utti in Maschera, has proved attractive at 
Montevideo. 

Mr Brinley Richards 
Radnorshire. 

Mr Charles Lyall and his cara sposa have returned from their tour 
in Switzerland. 

A new buffo opera, Un’ Avventura al Tonkino, is in rehearsal at 
the Politeama, Rome. 

Speaking of Hector Berlioz, Carafa said: ‘‘I am morally certain 
that man is the arch-fiend,” 

Malle Nicolai has been fulfilling a short engagement at the Opera- 
house, Frankfort-on-the-Maine. 

There is probability that the Teatro della Fenice, Venice, will be 
re-opened next carnival for opera. 

Mr Frederick Bowen Jewson has gone to his favourite resort, 
Ramsgate, for his summer vacation. 

A theatre, bearing the title of the Teatro Carlo Gomez, is to be 
erected at Campinas, South America. 

Five new theatres will shortly open, making a total of thirty such 
places of entertainment, in New York. 

The next term at the Brussels Conservatory of Music will com- 
mence on Monday, the Ist September. 

Emile Engel, the tenor, has been much applauded as Don José in 
Bizet’s Carmen at the Theatre, Brescia. 

After fulfilling her engagement at the San Carlo, Lisbon, Cécile 
Ritter has gone for a holiday to Forges. 

Wiedemann, manager of the Stadttheater, Hanover, has become 
manager of the Residenztheater as well. 

M. Saint-Saéns will himself conduct the first performance of his 
Henry VIII, when produced at Prague. 

For her benefit at Buenos Ayres, Teodorini selected La Traviata, 
to which she added some Spanish songs. 

Mdlle Fouquet, formerly of the Grand Opera, Paris, has returned 
to that capital from a long professional tour in America, 

Her Majesty the Queen has sent to Mr Raphael Costa a beautiful 
wreath to be placed on the grave of Sir Michael Costa.—Globe, 


has gone to Llandrindod Wells, 





Johann Strauss has accepted, on brilliant conditions, an engage- 
ment to give a series of concerts next season in St Petersburgh. 

In the second six months of 1883, the value of musical instruments 
exported from Germany to America amounted to 700,000 dollars. 

The last novelty produced with success at the Teatro Alfieri, 
Turin, has been the comic opera, Donna Ines, music by Luigino 
Ricci. 

Carl Froeberg, composer and writer on the theory of music, died, 
a short time since, at Westerwick, Sweden. He was born at Stock- 
holm in 1812. ; 

Herr Hermann Csillag, formerly member of the orchestra at the 
Imperial Operahouse, Vienna, is appointed leader at the Court 
Theatre, Mannheim. 

The company from the new Friedrich-Wilhelmstadtisches Theater, 
Berlin, have been giving a series of exceptionally successful perform- 
ances at Baden-Baden. 

Mdlle Tremelli is engaged from October to April at the Italian 
Operahouse, Paris, and will sing in French the principal part in 
Salvayre’s Richard III, 

A Symphony Society, under the direction of W. Horatio Clarke, 
has been formed in Indianapolis, U.S., and will begin its career with 
the Symphonies of Haydn. ; 

At the request of the Japanese Government, the French Minister 
of War has sent Leroux, bandmaster of the 78th French regiment of 
the line, to organize the bands of the Japanese army. 

James Kwast (pianoforte), Willy Hess (violin), and Hugo Becker 
(violoncello), have entered into partnership at Frankfort-on-the- 
Maine, with a view of giving trio-concerts there next winter. 

Considerable alterations and improvements will be carried out next 
winter at the Operahouse, Buenos Ayres. Angelini, the new 
baritone, was to make his first appearance in L’Africaine. 

The iron curtain at the Imperial Operahouse, Vienna, recently 
came down with a tremendous crash, and that at the Stadttheater, 
Dantzic, has been following suit. Luckily, no lives were lost in 
either case. 

It is said that Mdme Judic will appear for six nights in November 
at the Teatro Carcano, Milan. She will give 210 buffo opera per- 
formances in Havannah, Mexico, and the United States between 
October 1, 1885, and April 30, 1886. 





BY SUMMER SEAS, 


| 

| By the lonely length of weary strand, 
By the sweep of level sea, 

| While the young moon fades in summer dusk, 
I dream, and dream of thee. 

| When did you kiss me? When did we part ? 

Is it ten years, or a day ? 

| For still I dream by a lonely shore, 

| And my Love is still away. 

| Faithful to thee, Love, 

| Faithful to thee, 

Through life, through death, 


To eternity. 


Shall I ever know that kiss again ? 
Cross the wild wastes of the sea, 
Spite Time, and absence, and thoughts that roam, 
Lies the thread of a memory! 
I go to the utmost verge, and stretch 
Out my yearning hands to thee: 
Surely my passionate heart has pow’r 
To compel thy heart to be 
Faithful to me, Love, 
Faithful to me, 
Through life, through death, 
To eternity ! 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘«The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his ation a is work has consequently come into general use asa 
manual of vocal instruction.” —Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Morr, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
Fe PETIT SOLFEGE, Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Hdition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH,. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HammonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
‘‘Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 21st, 1865, 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Gus i, Lablache, Santley, 
&c. Bold in boxes, Is. 14d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 
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Part Sona, with 
BARYTONE SOLO. 
Words from the German by LONGFELLOW, 
Music by 
WALTER C. HAY. 
Price 4s, 
London: Duncan Davison & Co,, 244, Regent Street, W. 


- 
A VIVANDIERE, An original Operetta, for Two Vocalists 

3 (Mezzo-Soprano and Tenor). Written and adapted by WELLINGTON 
Librette ai the Music composed by AuGusT Prtatt. Price, net, 7s.6d. The 
z retto, 6d. This charming Operetta was performed 50 nights at the Theatre 
oyal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing Room, the music being effective, brilliant, easy, and melodious. 


London: Duncan Davison & Co., 244, Regent Street, W. 











NEW SONGS er kv BDaDIEA. 
PASTORAL, in F and @ (SING, SING, BIRD IN THE woop” 

” at? ee 
LEAVES OF AUTUMN. Poetry by L. N. Fern, a ee 
FAIR WAS MY LADY (‘Com’ ERA BELLA *\ hits Tie ico 


London: Duncan Davison & Co., ou, “agent Btreet. W. 


“FLOWERS OF MEMORY.” 


ME HERBERT REEVES’ New Song, Poetry by J. Wzsron, 


Man awit _ success by Mr HERBERT REEVES in the Opera of Guy 


London: Duncan Davison & Oo., 244, Regent Street, W. 


“A pretty and unaffected lit: 
taste and feeling, Compass, E reg | a Sy credit to the composer's 








CHAPPELL'S VOCAL LIBRARY 


PART- SONGS, &c. 


a or Arranged by Price 






1. Dulcedomum. §.A.T.B, pa Sir G. A. Macfarren 1d. 
2. Down among the dead men, §.A.T.B. <a o9 1d. 
3. The girl I’ve left behind me, §8.A.T.B. an a 1d. 
4. British Grenadiers. 8.A.T.B. po 2d. 
5. Long live England’s future Queen. 8.4.T.B. Dr. —. 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... . Balfe 4d. 
7. Thus spake one summer's day, 8.A.T.B._... cab ieee .. Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B. Pardee es Gounod 4d. 
9. The Kermesse (Scene from Faust) 6d, 
10. Up, quit thy bower. 8.A.T.B. ”. Brinley Richards 4d. 
ll. nner never go a-wooing, SS.T.T.B. Sir @. A. Macfarren 2d. 
12, aefem Hoore C Chorus... as px Gounod 4d. 
13. van Hours (for six female voices) al ca oseph Beaieom 6d. 
14. the Gipsy Chorus... us oe des we: lea pes . Balfe 4d. 
15, Ave Maria... ea ose cS Areadelt 1d. 
16. Hark! the herald angels sing. 8. A. TB. see Mendelssohn 1d. 
17. England _ (Solo and is 8.A.T.B. Sir J. Benedict 2d. 
18. The Shepherd’s Sabbath Day. “ha B. a ne J.L. Hatton 2d. 
19, Thoughts of Childhood. wey a ar Henry Smart 2d. 
20. Spring’s Return, 8.A.T.B. i ee » 2d. 
21. Anold Church Song. 8.A.T.B, pom eco oun e 2d. 
22, Sabbath Bells. 8.A.T.B. ... oe ee eee oo ” 2d, 
23. Serenade. 8.A.T.B... a, Seay isan al cise » 2d. 
24, Cold Autumn wind. BATB. ... pa pon ee 2d. 
25. Orpheus with hislute. 5.8.8. 0.0.0... 0 Bennett Gilbert 2d. 
26. Lullaby. S.A.A.... oe pe 1d. 
27. This is my own, my native land. §.A.7.B. ... Bir G. 4. Macfarren ld, 
28. March of the Men of Harlech. 8.A.T.B a Dr Rimbault 2d. 
29. God save the Queen. §S.A.T.B. ... aa por aa a 1d, 
30. Rule, Britannia. 8.A.T.B. ane oie aa nn = ld, 
31. The Retreat. T.T.B.B._... . L. de Rille 2d. 
32. Lo! morn is breaking. 8.8.8. mm «. Cherubini 2d, 
33. Weare spirits, 8.8. ad bir G. a, Macfarren 4d, 
34. Market Chorus (Masaniello). 8. A 2. 2. on po Auber 4d, 
35. The Prayer (Masaniello). 8.A.T we eal a ses 1d, 
36. The Water Sprites. 8.A.T.B pat aaa on eos ons Kiicken 2d. 
37. Eve’s glittering star. SATB... “— <<. wa we es 2d, 
38, When first the primrose. 8.A.T.B. ... pen ‘ “ pe 2d. 
39. Odewdrop bright. 8.A.T.B. on pe a ‘aa ps 1d. 
40. Sanctus from the Messe Solennelle. §,A.T.B.... aed a Rossini 4d. 
1. Nine Kyries, Ancient and Modern don a Gill 2d. 
42, Sunof my soul. 8.A.T.B... ~ Brinley Richards 2d. 
43, "Twas fancy and the ocean’s spray. 8.4.T.B... G. A. Osborne 2d. 
44, A Prayer for those at Sea. 8.A.T.B. 2d. 
45. O Thou, Whose power (Prayer from n Mosé in Bgitto). oa "Rossini 2d. 
46. The Guard onthe Rhine. 3.A.T.B SirG. A. Macfarren 1d. 
47. The German Fatherland. 8.A.T.B ae ld. 
48. The Lord is my ee (Quartet). 8.A.T.B. a G.A. Osborne 2d. 
49. Te DeuminF.. eae. <_< Jackson 2d. 
50. Te Deum in F.. pt es ose “a pe Nares 2d. 
51. Charity (La Carita). se 5. aoa ae Rossini 4d. 
52, Cordelia, A.T ss ae mee @, A Osborne 4d. 
53. Iknow. 8.4.7. “y ee ee tee Walter Hay 2d. 
54. Chorus of Handmaidens (from Fridolin) A. Randegger 4d. 
55. The Offertory Sentences... . Edmund Rogers 4d. 
56. The Red-Cross Knight os xia per oon . Dr Calleott 2d. 
57. The Chough and Crow oad tea ¥ Ge .. Sir H.R. Bishop 3d. 
58. The ‘‘ Carnovale” a ons ons eos Rossini 2d. 
59. Softly falls the moonlight .. aa “ cee ... Edmund Rogers 4d. 
60. Air by Himmel ase <<  <-- aes Henry Leslie 2d. 
61. Offertory Sentences .. a ee ee E. Sauerbrey 4d. 
62. The Resurrection... eer C. Villiers Stanford 6d. 
63. Our Boys. New Patriotic Bong... «ws de Sas and W. M. Lutz 4d. 
64. The Men of Wales ... See . Brinley —— 44. 
65. Dame Durden... eee ae ae eos ee eee 1d. 
66. A little farm well tillea . es on eos * Hook ld. 
67. There was a simple maiden ose on os ‘Bir @. A. Macfarren 1d. 
68. Fair Hebe 4 - pe an isan ” 1d. 
69. Once I loved a maiden fair one we om pe 1d. 
70. The jovial Man of Kent... on - one = ld. 
71. The Oak and the Ash eco ins a we ~ ld, 
72. Heart of Oak . eee <n a a<e pe ld. 
73. Come to the sunset’tree ... ote “a ieee W. A. Phillpott 4d. 
74. May. S8.A.T.B. W. fF. Banks 2d, 
75. —_ a innocence me Re di Lahore), Chorus for female 
. Massenet 4d. 
76. pioes e Tay). SATB... “ER. Terry 2d. 
77. Hailtothe woods. A.T.T.B. ... . Yarwood 2d, 
78. Near the town of Taunton Dean .. Thomas J. Dudeney 2d. 
79. Our merry boys at sea aa J. Yarwood 2d. 
80. Christ is risen (Buster Anthem). “B.ALT.B. x Berlioz 3d. 
81. When the sun sets o’er the mountains (/! Demcnio)... ‘A. Rubinstein 3d. 
82. Hymn of Nature P «. Beethoven 3d. 
Michaelmas Day (Humorous Part-Songs, No. 1) W. Maynard 4d. 
84, Sporting Notes (Humorous ee No. 4) 4d. 
85. Austrian National Hyman ... <i "Haydn 4d. 
86. A May Carol. 8.8.0. . Joseph Robinson 4d, 
87. The bright-hair’d Morn. AT.T.B. Theodor L. Olemens 3d. 
88. Oh, Rest (Velleda) «. ©. H.Lenepveu 4d. 
89. Love reigneth over all. T.T.B.B. ©. G. Elsasser 6d. 
90. Joy Waltz. T1.T.B.B. ose P 6d. 
91. The Star of Bethlehem ( Christmas Carol) Theodor L. Clemens 24. 
92. Busy, Curious, Thirsty Fly. 1T.A.T.B. ae ” 3d. 
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BOOSEY & CO.S NEW WORKS. 





Dedicated to BRAHMS. 


SONGS OF OLD IRELAND. | 

A Collection of Fifty Irish Melodies, the Words by A. P. GRAVEs, 

the Music arranged by C. ViLurers StanForD. Price 5s, ; or in 
cloth, gilt, 7s. 6d. 

PREFACE.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears. They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘*A more useful publication.than these collections cannot be conceived,” 
Atheneum, 








Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by Henry Hotmes, with numerous Notes and an Appendix 
by the Editor. 

Pianoforte Part to the Earlier Exercises in Sponr’s ScHoot, 
arranged by Henry Hotmes. Price 2s, 6d. 


LOGIER’S SYSTEM 
Or tHE SCIENCE or MUSIC, HARMONY, & COMPOSITION, 
New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no earead book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Santiey. Price 8s. in cloth, 
“The system is admirable in every respect.”—Atheneum. 


Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth. 











SHILLING 





MUSICAL INSTRUCTORS. 


Dr. CatucotTr’s GRAMMAR OF Mcsic. New Edition. 

Hennina’s First Book FOR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 

Dr. Spark’s Hanpy-Book oF CHORAL SINGING (including 156 
Exercises and Part-Songs). 

Boosey’s SHILLING PIANOFORTE TUTOR. 

Best's First OxGan Book. 

Exxiotr’s NEw Harmonium Tvror. 

Epwarp HowEtt’s VIOLONCELLO TUTOR. 

Case’s VioLtin Tutor. New Edition. 

Hatton’s StIncinG TuTorR FoR LADIEs, 

Harron’s Sincinc Tutor FOR MEN. 

Kappreys CLARIONET TUTOR. 

R. S. Pratren’s Fiure Turor. 

Sranton Jones’ Cornet TvuTor. 

Casr’s ENGLISH CONCERTINA TUTOR. 


MUSIC ror toe KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and GameEs, 
With Full Explanations, for use in the Kinder-Garten and Family. 
2s. 6d., cloth. Tonic Sol-fa edition, 1s. 





By Mount. 








FAVOURITE CANTATAS. 


GeorGcr Fox’s Hamitton TIGHE .. 1/- 
Henry Hoimes’ Curisruas Day. W ords ve Keble .. .. 2/6 
ARTHUR SULLIVAN’s PRODIGAL SON __.. ; aw 28 
ARTHUR SULLIVAN’s ON SHORE AND SEA se ae .. 2/6 
F. H. Cowern’s RosE MAIDEN ss... az oe ae .. 2/6 
F. H. Cowen’s Corsair... oe sti at dey ae OO 
F. Howe.t’s Lanp oF PRoMISE ... tee ap si -- 28 
F. Howe w’s Sone or THE MONTHS _... wae ai w- §=2/6 
Kappey’s PER MARE PER TERRAM ea fas ‘se . 3/0 





Price 2s, each, or in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. T. Best. 
Of these Concertos Dr. BURNEY remarked :—‘‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE CHORAL UNION; 


Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass. Price 6d. each Voice complete ; or in Score, 
price 3s. 6d. 


THE PARISH ANTHEM BOOK. 
Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Penny each; or in One Volume, 3s. 6d., paper cover ; cloth, gilt 

edges, 5s. Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


Hymn OF PRAISE. Mount oF OLIVEs. 
Haynpn’s IMPERIAL Mass. | Wa.purais NIGHT, 
Gounop’s St CECILE. | BEETHOVEN’s Mass In C, 
Mozart’s TwetrrH Mass. AcIs AND GALATEA, 
Rossini’s STaBAT MATER. Mozart’s REQUIEM. 
Jupas MAccABAUS. Detrincen Tre Deum. 
MESSIAH. ISRAEL IN Eeypt. 
Bacu’s Passton (MATTHEW). 1/6 | THE CREATION. 

Also Boosey’s Handy Editions of Mrsstan and THE 

CREATION, price ls. each. 


SIXPENNY MASSES. 


Wesse’s Mass In A, Wesse’s Mass In G. 














Pes In D. MIssa DE ANGELIS, 
“7 IN B FLAT, Dumont’s Mass, 
- In F. Missa IN Dominicis, 
‘ In C. Missa PRO DEFUNCTIS. 
1N D MINOR. WESLEY’s GREGORIAN Mass, 


Or bound in One Volume, cloth, gilt edges, price 5s. 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. Brreg, 
A GARLAND oF Sones. 48 Pieces. 
''He CHILDREN’S CHoRAL Book. 44 Pieces. 
THE GOLDEN Harv EST, 12 Easy Part Songs. 
THe CuriLpRen’s VocaL Hanpsook. Instructions in Part-Singing 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth. 








AnpreE’s OrGAN Books. 2 Vols. (92 pieces) each 6/0 
Hessz’s ORGAN Books, 2 Vols. (55 pieces)... +» each 6/0 
Smart’s OrGAN Book. 12 pieces ee see ach 7/6 
Smart’s ORGAN STUDENT ... 2 - «. 5/0 
Smart’s PRELUDES AND INTERLUDES (50) ie it . 26 
Harton’s OrGAN Boox. 12 pieces oo we 7/6 





FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and F, H. Cowen’s Berrer LAnp, 
Arranged by Dr. Spark. Price 2s, each, 
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